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‘you, I give to sleep only the ti 
rewarded in that I add to the hours 


Se 


MSS, to the table Sf comet sack 
book, with which they together make 
up the first book of the Historia, and 
are also given singly before each book; 
they contain the names of 146 Roman 


and 327 foreign authors. For the con- 
yenience of the reader I print here the 
Indices to Bs. xxxiv-xxxvi, italicizing 
the names of the writers upon art: 
Libro xxxiy continentur (here fol- 


toribus: M. Vertu 
Mucians, Nepote 
Q. Dass. Fabio 


oe a only th 
he ction fad a to show sig 


patties ‘aencnned . the ey In van | 
to bring together, in a survey of the gradual on 
history of the artists, such results as have been attai 
forward by the way the task of identifying and di 
Greek writers upon & art mentioned by Pliny, 


§ 1. Xenohrates of Sikyon (ff. about 280 


+ + 


In the criticisms or verdicts upon celebrated artis! 
jointedly scattered throughout the Plinian narrative, b 
by Otto Jahn (of. cit.) as vitally interdependent, 1 
once upon the original groundwork. These criticism 
common that they all culminate in a broad statemen 
special services rendered to art by the artist in questi 
presented for the most part as the effect produced by th 
works upon the critic ; and they are all consistently free 
anecdote or epigram, in contrast to the phraseological 
of so much of the ancient art-criticism. Their principle | 
readily grasped in the judgements passed upon the fiv 
famous statuaries—-Pheidias, Myron, Polykleitos, P ; 
and Lysippos—in xxxiv, 54-65. It is instructive minutely 
‘analyze these criticisms when freed so far as may be from the 
additions made to them by later writers‘. In the following 
scheme I have indicated, within square brackets, the nature 
these additions. : o 

A Le Urlichs: Die Quslierorepister Plinius in ip Artifewet Biteria ness 
mn Pilnias letsten ‘Biichern, Frog sit, Metz, 1885: and H. Voigt, De 
_ -Wiirsburg, 1878. Ly Fontibus carum quae ad artes perti- 
+ HLL, Urlichs: Ober Griechische nent partium Nat. Bist, Fa, guatty 
Kunstschrift A tiones, Halle, 1887, 
burg, 1887. Z 4 F. Miinzer: ‘Lar Kunstgeschichis 
_ Besides the works cited as of lead 


des Plinius in Hermes, vol. xxx, 1895. 
’ sa peek thy Lee bee eee 
. almost entirely by the analysis of 
Miinzer, of, tty. ye ae 


nora fanlendo quam eatiael cor} 
per quae proceritas. signorum m 


‘Magni servator, dignus tanta gloria. rtific 
condidere haec miris lnuditus celebrant Telephanen Phocaeu 
quoniam in Thessalia habitaverit, et ibi opera cios 
— ipsoram aequatur Polyclito, Byron Pythag 
“seurct, a variant explanation ‘the obscurity of lep 
‘Tt is now a commonplace of archaeology that 
onnecte criticisms mere designed to establish a 


eB 


“Myron, and Pythagoras on the one hand, and the ab 
precise estimate of his merits on the other, were ex 

later Greek writer in a rationalizing anecdotic 1 zt 
Xenokratic ‘practice : Telephanes was excellent, the 


in Thessaly eee vas cas caus 
want of fame: guoniam in Thessalia habitaverit et ibi opera 


‘account that they must have | been made at a quite early date, as we 
pasar Aiea (p. igh Puzzled id the mention of ha 


ay 


os es 


Le 


‘account of archaic bieonise ataisy dian 
It is not improbable that, age ane 


of the siatexient that "Pheldias frst revealed the 

sculpture and indicated its methods.’ 

how a similar expression, in the case of the pain 

misled both ancient and modern critics into the 

position that the Greek writers—Xenokrat $ fi 

ignored the early painters. 
The Xenokratic wtect of the felnierg’ 


original scheme is, in parts at least, still sufficiently cows 
: Xenokrates is quoted by name, along with Antig 
authority for the verdict upon Parrhasios (§ 68). The judgen 
in its essence is so indubitably his, as a comparison will 
judgement passed upon Lysippos and his son Euthykrates 
66) proves, that if the later writer's name appears es 


4 Miinser, Joc. cit LD known to him. tabs ic caller 
* Cf, among others Robert, Arch. Xenokrates, having but very few dates 
Mirchen, pp. 36, 4%, where the at his command (see Comm, on xxxiv, 
; g of Kritios and Nesiotes 49), grouped about Pheidias, as their 

‘ 49) is explained by supposing that representative, a number of ¢ 
fame of their if apace artists who had been engaged upon the 

| attract the ttention of the restoration of Athenian monumen 

chronol: who, afterthe Persiansack. ‘The anachron- 


fom at soy mals pl hl pe 


$136. fatesiam Molaran & Phllocle Aegyptio ck 
Top a plane ames caged i 


~ Persas apud Marathona factum pinxit. 


adeoque ars perfects erat ut in €0 proclio iconicos duces inxiss 
_ Atheniensinm Miltinden, Callimacham, Cynaegirum, barbarorum D 


_ 


‘The Theban-Attic school, which br ache 
Sikyonian, with Aristeides I—brother-pupil of 


failed to express ‘the sensations of the mind.” 

Between the two Aristeides must naturally have i 
account of Nikomachos, son of Aristeides I, and 
which in ay appears in $ 108-110, away eae 


artistic achievement, contained ir 
summa suptilitas .., occultat, is a 
and hardest aim of the painter to. 
illusion of ambient space, of enve 


then the effects attainable by the juxtaposition 
how it discovered glow and the passage from 


pet thy the fai artists, and ee 
of the materials ey P 


ee 
_ 


ee 


Lo 


‘that artist’s works, be will be anxious not rs ea he 
of this impression by digressive tages fs fone 


68; “xy, elton ‘Antigonos ae quel 
"Books xexiii and xxxiy a8 a writer de te 


z pamants of the pilonpber Nerina 
Hera certain intolerable obscenities not de 


upon painting: ‘they are found neither in Polk 
Xenokrates, nor yet in Antigonos*.’ 

It further appears from the two following pa 
ee enioes begreee had allusions 
mae soeesiate OF et 


bak We Seok is x olay cad poverty ad wa at 
@ picture by him—of very moderate 
is in the Gymnasium of Elis *. 
Diogenes iv, 3, 4: Gis Cia WEA bn (Pclasiin) van thn sorte 
fe ar 5. oo cr era: coo that a certain self- 


bri ry apyiy adogie. 7 Pe 
wal (oryphpos: obCeobal 1’ 
"Hub iv 7) yupvacig | 
perpions Exovras. . 
* Kal Saws qv rowtror oly 
MerdvOior 3 Carypdpos tv 
Corypapunis gai yap beiv ab 
rive wad pn aga cs vols Upryos 
rpixew, dyoles 82 wal (so 
_p. 64; the MSS. have 
$0cow. 1am not able to appr 
the precise meaning which the ¥ 
dpolws .. . ferw are intende 
convey. The sense of the r 


also to have come into Pliny through his iedion. : 
From the fact eo ol ta te as re 


(id. Ind, and § 128). Apelles as a writer upon art is | 
more than a mere name, One trace of the work or 
which he expounded—presumably for the use of his pupil: 
_xxxy, § 111)—the theories of his art has survived, as 
_ justly points out*, in § 107 in the words Asclepiodoru 

7 mirabatur Apelles, which at the close of g 80 ha 


-—-jecture Se correct for Asklepiodoros it follows “that ee 


anaes of Melanthios in the grouping of figures was als 
sed in the same work. There, skewiae, it must have 


Miner note 2. 


; ee in arithmetic and. geometry, | 
used to declare, art conid make Go ) 


intset bo well asina s eechekcal weet! oe 
Apelles, for the guidance of his pupils. 
The Zenobian gloss showed that Antigonos 
the Agorakritan authorship of the Nemesis at R 
ground of the inscription,—an argument against 


dias had doubtless permitted his own work to be i 
oo og he pape aah ties he loved, Now, Since Plin 


_of the master, but to his theories. 
‘This second mention, made with no 
precise reference to the first, was after- 
wards understood by the Roman au- 
__ thors to concern a distinct work, In 
yes commentary I have on Furt- 


i86r, pp bye 
p- go f. 


* The genealogy of Boupalos and 


Athenis is mentioned only once again — 


in literature—in the Scholia to Ar 

eee 874: Arcee (MSS. “Apye- 

por) yap gas, viv Bovwddov wal 

sidndet waripa, of 82 "AyAuopdyra 

tiv @éoior {eypipor, xryviy ipyé- 

wacbai riy Nixyy, ds ol wepl Kapdariov 

viv Depyapoyér gaci. There is much 

to commend Miinzer’s suggestion (le. 

eit.) that Karystios of Pergamon (end 

of second century, Miiller, Fragm. 

Hist. Graec, iv, p. 356) appears here 

by confusion for our Karystian Anti- 

gones, sometime resident in Perga- 

mon. (The words of 82... (arypapor 

are in any case introduced from a 

source other than that cited for B. 

and A.) We should thus obtain im- 

portant confirmation of Antigonos’s 
authorship of the Plinian passage. 

2 The Zenobian gloss alone shows 

that Susemihl (i, p. 672) does Anti- 

gonos an injustice when he credits 

Polemon with the ‘epoch-making’ 

idea of basing researches in the pro- 

vince of art-history and _periegesis 

upon a study of inscriptions, In this 

connexion we may recall as illus- 

trative of the method employed by 

Antigonos, without on that account 

_ proposing to refer them definitely to 

_him, the notices, derived from the in- 

__ seriptionson their bases, of the group of 

_ Alkibiades and ‘ Demarate’ of Niker- 

atos (xxxiv, 8g), and of the trainer of 

esate (i. 89); for 


whether this Pavgeae 


cordingly be distingni: 
celebrated Thasian ar 


re few, but the scanty fragments 
he gh of sey e 


into an edie master of cv ee ane 
and heroines, dressed in picasa cota 


1A, F, Ror : (1) De Duride 
Semis Nat Si Siewli et Plutarchi 
auctore Diss, Gottingen, 1874; (2) 
Die Bedeutung der Tyche bei den 
spateren Gricchischen Historikern, 
Konstanz, 1880. For Duris, see espe- 
ony & wi, 
* Radolf Schubert (1) Die Quetlen 
; re ® Athen. iv, 128.8. 
‘ Fr. 69, Fr. 79 and the 


comprise him, a redivision of the abe 

The statement that Lysippos had no 
measure, I take it, out of the good advice put 
Eupompos ‘to imitate nature and ‘not any ar 


he never had a master at all. Then, once th 
suppressed or forgotten, legend and the art-hi 


was the readiest to hand. But here was an opporta 
elaboration: the self-taught boy, the poor coppersn 
to become the leading artist of Sikyon, at 
acknowledged head of the Greek schools. Not onl 
Ani. ol dishes lair caress : 


for the artist's eis: Saiie unknown ; oy the mec 
Eupompos, intended to bring into. presence Sikyo 
painter and her greatest sculptor; (3) the rise from obscur 

4 mee ppd with these ‘observations, we oa 


the cases of Lysippos, 
Erigonos he had been a slave, and in this © 


propylaion or propylaia, affords gariiatgi 
of their common origin *. We get an in 
story's passage through the hands of Antigo 


* Diog. Laert. li, 5, 4 Aotps xal 
Bovrebou airiy (Xwxpity) wal ipyd- 
cagbai Aigevs. The statement which 
immediately follows, concerning the 
Charites on the Akropolis, which 
some said (Erol gasw) to be by 
Sokrates, does not concern us; H. L. 
Urlichs (Griechische Kunstschriftst. 
p- 43) is certainly right in referring : 
it to another source than Duris, name of an official 
Z Duris was quite capable of in- evident allusion to I 
the story had it suited him; Pp 
‘but in the first place there is nothing 


XXX, 1895) P- 


filled up the aie ‘tradition ay 
of Pheidias was that of a painter, 


discovery of a shield reputed to be painte 
strange to say, unable to fix the wher 
a piece of evidence more precisely than b 
at Athens. 

But if Duris of sation is to be. held resp 


at Olympia beat 13, $"), ene in later - to ha 
a book « on athletic games, reph aaa * the material fe 


pride i Satoh expression ik he ins 
Timanthes. The story recurs in an an 
with the Apolline descent praiited, ine 


were 20 great that the painter Parhasios was cl 
a golden wreath upon his head, as Klearchos says in his 


¥ Zenobios, v, 82 (above, p. xxxix); 
with Athenagoras, Mpeofda, 17 
(«our App. XJ), cf. Paus. il. 27, 2; 
see also Paus. i, 24, 8 and the remarks 
of Furtwangler, Afaster pieces, p. 412, 
els eS NR ee 
With the statement preserved in 
Pliny xxxv, 54, to the effect that the 
gold-ivory Athena at Elis was the 
work of Kolotes, it is interesting to 
compare Pans. vi, 26, 3, where the 
words elvat piv 39 Hadlow gaciy abray 
(Le. the Eleian Athena) seem to « One who lived in In 
2k as Miinzer kindly points out Biarros).” 

_to me in an unpublished note, that But « wit, who visa 
“the suthomhip ‘of the statue was ing 


; ‘poraws of Pacsanias is the echo 
of a Polemonic criticism ee as 


on the especial delight which Duris takes in de 


dress (above, p. xlvi). It is RigUICADE that ‘out 
fragments in Miller no less than ten*® are = 


es 


the older couple serving as a foil to the virt 
As a contrast to the productive and luxurio 


Protogenes, struggling with the bitterest 


the most painstaking care, and accordingly 
summa paupertas initio artisque summa t. 


of Alexander ; his pier pahiies suai 
dwelt upon with admiration, and instances are ad 


support ‘.’ 
The intercoherence of the two sets of anecdot 


al 84 nix dvdpay tperipns thas — duces himself to the 
weipara gnaw tyuy belfas nedror = Ayabias piv bropa, 
bone 84, pyoly, huas obxl ra Bedrep' ' 
He dyur. 


in the case of Protas | ‘The spar x 
of a piece with the visit recounted in: 


artist losing patience, as in the case o the | 
pretending to know more about art He 


ie 
connexion. His homely fare of ied lupins 
poverty and sobriety. The story in § 103, telli 


the miracle of chance (canis . . . guem parite 
Secitque in pictura fortuna naturam)*. It is 


; 4 Schubert, Fyrréus, p. 21. xiii, p. bos wy when 

: * CE fragm. 2, 3, 19, 27, 35, 37, himself gotit from Di 
42, 43, 58,63. Thus he might possibly 
be abi esa for the story of Pausias 
and Glykera (xxxv, 125), and for the 
anecdote recounted in xxxv, 140, of 
a Queen Stratonike, who may be 
identical with the Stratonike men- 
tioned above. Perhaps too he had 
the stories of the lovers of the Knidian 
phrodite (xxxyi, 21) and of the Eros 
oe the stories, it is 


seiblaaty si thohch Uy tadewing 
ee ee benef 


inseparable from some dete 


appreciation of the Re dea lesson was 
To a genial inventor like Duris, trained moreo 
doctrine, may well be attributed the shapin 
more apt to clothe an aesthetic problem than to 
artistic practice. The fable of the five ma 
perennial interest ; it haunted the imagination 
writing of his Galatea to Baldassare Castigli 

dipingere una bella, mi bisognerei veder pit bell 
date we find it astutely criticized by Bernini* (see 
Duris may also be credited, I pe with th 


to represent them as they appeared here 
_ pointed out in the notes, a dominant 


Xenophon, Afemorad, iil, 10, 1: 
sos badly ob Jf tier boi dv Opin wep 
tuxeily uepwra wdyra Lyovri, tx w0d- 
héev ovedcyorres va it inderou Kiddo- 
ra obres Dee spe me waive 


the young ical sentarinet upon the} her 
bidding of Eupompos. Such is the contest 
and Timanthes, already discussed in a 
p. liv), where we are not even told the subject 
the latter artist; the competition between 
with the curtain and the grapes (#.65); an 
of Apelles’ appeal from the verdict of human 
beasts abies 95) : 
The story of the four sainctof Antrons | 
citar vet artists for the Temple of Ephesos 
same series. The garb it borrows from the legend 
the prize of valour after Salamis (see Comm.) suffici 
apocryphal character, even though it have a ground 
There is the undoubted existence of four distinct typ 
similar in size and pose; and Furtwangler has la 
acute suggestion that the anecdote of the evaluatio 
the order in which four statues of Amazons by the 
masters were exhibited in the Ephesian Artemision 
Certainly such an order of exhibition *, could it Pe 


the rafprochements attempted on 
P 622 of Miinzer's article, _ 

' Griechische Kunstschrifisteller, 
p. 28f. 
* Op. cit. p. 534- 
® Kleine Beitrige, p. 289 f. 
* It may be worth pointing oat 
here that the story of the Four Ama- 
zous has a curious parallel, not, I be- 

before, in Augustine's 


and again in aeev, 68 (giving then 
name), in cases where he felt he n 
explanation, or a warrant for an ; . 
that, after passing through many fferen 
Duris of Samos, preserved in 
incredible story that the great Lysippos of Sikyc 
a self-taught artist, has given us a clue leas 

believe, to their right author no inconsi 
Plinian anecdotes. 
At the same time the vindfeation of these 
historian throws considerable light on the nat 
They reveal him as above all a biographer in 
in form. He seeks to bring before his readers 
the man rather than the technical or aesthetic q 
For this purpose he employs popular traditio: 
voces fopull the literary form which was to s 
oblivion. In the attention he bestowed upon 
real and fictitious, he was a true product of his : 
awakened desire to ascertain the features of gr 
past. The words of Pliny were as true of the t 
his own: pariunt ... desideria non traditos vultus, 
_ evenit; sculptors were not content to portray contem 
a Menander or a Poseidippos—but must needs 
fix for a late posterity the likeness of Aisop, och 
des, nay of Homer himself. In many cases the mo 
are still there to show how nearly a deep intuition ’ 
rto each personage portrayed might he 
image which no contemporary hand had traced. 
in literature ; the gr —— n¢ 


arts, Fn eee at th 
owed to the verses written in her praise remai 
Seat ee oe eo 


A first ist of the Plinian passages 
drawn up by Otto Jahn (Joc. cit.), and 
Benndorf*. The subjoined list is comy 
some few additions indicated by an 


gravatum somne piace veri 
Cf, Anth. Plax, 248; 


Z mention of the works that it must have been 
ey ae) 


etiam spectantes VIDENTUR. 


__* See in connexion with the epi- 
grams of the Anthology which deal 
with works of art the admirable essay 


_— 


represented in ae Cedar the Sede 
‘L—xauxiv, 79 Leochares ayuilam senticntem guid 

Serat Parcentemgue wagnaibus siam : 
Cf. Anth, Pal. xii, 221: 


Zreiye xpds algipa Nov, Sxipye ef 
aleré, rds &iguets Lererdcas 


oreixe tiv dBpdvy iyar Parvphtea, 
rae Aids Hiorey olvoyder evAlear 


geibeo F aludgar xotipoy yappdwvys repeg, 

wh Leis dyjoy, rotro Bapyyépevor 

12.—xxxiv, 80 Naucerus (censetur) /uctatore anhelante. 

The analogy to xxxv, 71, makes it probable 

is from an epigram ; cf. Benndorf, of. at, 

xxxiv, 81 Styppax uno celebratur signo, splanchnopte— Per 

hic fuit exta torrens ignemgue oris pleni spiritu 

The last words, the insistence on the swelling 

boy as he blows the fire, clearly point to an ep 
removed the real ‘Entrail Roaster’ would be from 
é description may be seen at a glance by studying: 
: from the Olympieion at Athens, which has latel 
with much probability, into relation with the statue 
se Comm. on passage). 


_—sbracundiam. 
(See Add. to the Comm. on the passage.) 


+ * Dragged by the artist through 
bath of fire, the Eurotas seems fresh 


go eagle, 
spreading vie haat 
on with beauteous Gan 


sculptor will be converted ig the cians 
a triad; the compacted whole is resolved into: 


ing 

periegetic portions: in P the Pecudi - Ply 
Orators, it has become possible to 
Pliny’s debt—and it remains ver 
periegete. 
The interest of the results attained by 
outside Pliny ; it will suffice to indicate them br 
; in the Life of Hypereides (849 c) Sepang 
the orator xpi ray ‘Inmdder wuddy, Sr 
wept Menudrer forms the basis of the inquiry 

MSS. ‘HAwepos, which Ruhnken had unnec 

Aié8epor, has been rightly retained in this place b: 

and by Bernadakis in the new edition of the AZo 

Pp. 193). For not only does the date of Heli 
precisely with the date required by certain other 
periegetic nature contained in the Lives (cf. 
Lyk, 842e=fr. 5" Keil*), but the information conve 
dateable fragments and in the remaining pees 


locality and present condition ; then follow in “natu 
statements of an historical character, such as the 


® Hermes, xxx, 1895 pp 

* After Antiochos Epi 
175-164), ef. Athen, Il, 

- al tere pid: ko 


Close i the notice of Kephiaodoros occu 
detected as Heliodoran by Keil. The state: 
‘Demetrios made a statue of Lysimache, 
Athena for sixty-four years,” has a precision 
fact that the years of Lysimache’s priesthood 
the inscription on her statue (see Comm.), 
meets us in the main account, ia: such ae 
nature of the inquiry. 
With these two passages pecan as] 
Keil and Miinzer* I incline to associate a th 
Eo Heliodoros by Wachsmuth*, but rejected by Ke 
passage (xxxiv, 72) concerning the ‘Lioness’ of 
whose name was doubtless taken from the 
belongs essentially to a book de anathematis, and 
Heliodoros, one of whose works specially describe 
ments of the Athenian Akropolis (wept ris “A@prnow dep: 
3 Miiller). At the same time, it must be adm 
story related in connexion with the monument 
form, a more imaginative flavour than we find in any 
dited Heliodoran fragments or in those more recently 
by Keil. It is possible, therefore, that only th cl 


under the influence of other sources’, 


4 of. cil, p, 41. 
oh, tee. tit. The Heliodoran author- 


told coi Feel 


qualified by A sates vi have, 
by Sotear and: whose own asi 


as we have seen, he only shared that oe “a 
Antigonos, and others. Nor are there any 


a final and wholesale ae up of pe ‘i 
art into his own five volumes. That Pasiteles 
clected to return to the Treatises of Xenokrate 
rather than apply himself to formulate fresh 
ments, accords admirably with his artistic lean 
no style of his own, but turned back to Gr mod 
simply copying them, at others adapting or 
for the presentment of a new subject*, Even as we 

owe to him and his school* not a few of | pt 
have rescued Greek statues from abi ours 


some part of it has filtered down to us through 
medium of the Roman authors. Thus Varro, and 
_ him, would quote, as their manner was, the names of 


¥8g0), p. 134 £; F 
attischen Reliefs, 


aie 2 at 


temple ornaments, (c) for statues of AG gods, (4 
mortals ; each category is linked to the followin 


images and lesser images (§ 49). These artificial ca 
likely enough to have been pages: 7 Pasiteles as 


‘VIL. Varro (116-28 8.c.) 
Fabius Ves 


5 


Outi itch 


rictitks tania oan vetovee tao 


(Acad, Post. i, 3,9), Who as a fact neither joved 


Het a as ita we he at lit ri 
isos loenera age el ate The | 


his Greek authors a number of these insta 
same time given, for the ee res 


which obtained Saori high Peat are mentic 
vii, 126 (where, however, there is no ey to V; 


dissertation *, and seieted as pris 
mentators of Pliny *. _ The agate an 


authority of Mucianus the cuirass of the | 
there preserved; each thread in this cuirass was 
three hundred and sixty-five strands ; Pliny ad 
who had verified the fact, had Ps tae that ‘almost 
left of the cuirass owing to these frequent veril 
the following descriptions of works of art in 1 
of Lindos have been justly referred tohim’, 

1, xxxiii, 81; a cup, with the strange story a 


Rome employed on the buildiogs of + Day 
Metellnus. 

} Miinzer, of. cit., p. §44- 

2 E. g. be was in the habit of wearing 
round his neck a fly tied up in a linen 
tag asa remedy against ophthalmia, 
Plin. xxviii, s. 1 am not concerned 
here to reconcile such statements with 
the glowing tributes paid to Muciaaus 
{asa (Hist, i, 19; il, §, &c.). 
an estimate of Mucianus seep, 59 fl. 
; Tenfiel, § 314. 


Beefs. can hak ay ee 
characteristic of Mucianus *. 


v. Samos, . 
13. xxxv, 93: portrait of Habron by Ape 


vi. Ephesos. 

14. xxxvi, 95 : description of Temple of Artem 
from the same hand as xvi, 213 (= App. IV), 
is quoted by name. Besides, the description 
character as that of the Mausoleion (No. 11): the in 
describer centred in the wonder of the foundations, 


a eens by Piha the price of the eed 
the motive of the thunderbolt mentioned only b 
eminere videntur et fulmen extra tabulam esse. (Ln 

17. xXxxv, 93: picture of the procession of a. 


Apelles. (L. Brunn, 53.) 


‘| First attributed to Mucianus by 
- Furtwiingler, 4 ¢. 

4 See note on passage. Emest 
Gardner, Handbook of Greek Sculp- 


hence we may refer to him: 
27. xxxvi, 25: an Aphrodite and ees 


ek ert  pmnaly Senclbod gx 

29. XXxxvi, 22: nude Eros by Praxiteles ix 
the story of its lover Alketas of Rhodes, 
story of the lover of the Knidian Aphrodite. ( 


xu. Lysimacheia, 
30. xxxiv, 56: a Hermes by ee no] 
Mucianus visited the city *. 


Pliny to Mucianus, but there arises the She ae 
Mucianus derived his own information. That he r 
‘measure, perhaps mainly, on the tales of ciceroni, is evi 
the nature of what he hope Yet in some cases, 


material he had himself comapiled for his own # 
a work embracing the period from the accession 
L Judaic triumph of Vespasian and Titus *. 

It is little or nothing, then, of intrinsic imp 
point of yiew, that Pliny added to the Greek 
found them excerpted in Varro. At most do 
information thus derived from the Greeks into cot 
the taste of his day by occasional flashes of rhetori 
repeated lament over the decay of art*; his outbu: 
tion at the power of art, which ‘could bart the eyes. 
of the Roman people for so many years upon Gla ik: 


4 This remark applies to a great 
portion of the Roman statues men- 
tioned in the earlier part of xxxiv. 


ue 


XCiv INTRODUCTION 


applies to the whole Astoria, the ‘storehouse’ or fthesaurus 
wherein are consigned fragments from the lost text-books of 
Xenokrates, from the Biographies of Duris and Antigonos, nay, 
priceless sayings that had filtered through the ages from the very 
writings of Apelles and Pamphilos’. 


1 A short but admirably just estimate of the precise value of Pliny’s work is 
given by J. W. Mackail, Latin Literature, 1895, p. 197- 


En: History of Sicily (Oxfo 
\CHS-WOLTERS: Die Gipsabg 
1885). : 


—— Meisterwerke der Griechischen Plastik 
—— Masterpieces of Greek Sculpture, 
LO 
— Statuenkopien im Alterthum (Munich, 18 
_Garpyer, E. A.: A Handbook of Greek Sculpt 
GARDNER, P.: The Zypes of Greek Coins (Cat 
_ GARDNER, P., and ImHooF-BLuMER: 4A M 
__ on Pausanias (London, 1887, reprinted from 
Studies). — 
_GARDTHAUSEN, V.: Augustus und seine Zeit ( 
_Gi.eert, Oro: Geschichte und Topographie der Si 
ne a 
Gurutt, W.: Ueber Pausanias (Graz, 1890). 
HARTWIG, PAUL: Die Griechischen Meist. 
"Beatin, 1893) huey vig 


Fr 


— Die py aha des Soiree Halle’ 
gramm xvii (Halle, 1893). 
— Die Marathonschlacht in de’ Feikile und 


lori (Leipzig, 1884- ). 
¥. SCHNEIDER, ROBERT : 


—— Hellenistische Reliefbilder (Leiprig, nce 
SILLIG, JuLius: Dictionary of the Artists of. A 
H.W. Udveanies London, 1837). 


C. 1. Rhen.= Corpus Inscriptonm Rhenarium 


MANUSCRIPTS REFER] 


our plate); in the Royal Library at Bamberg (i 
six books of the Hist, Nat.). 
Rice. =the Codex Riccardianus M. II, ii. 488, witteen, 


according ta Detlefsen, but probably i? in 
eyrtions st Yam. 


C. PLINHIT SECUNDI 
NATURALIS#HISTORI AE 


LIBER XXXIII §§ 154-157 
LIBER XXXIV §§ 5-93; 140-141 


(CAELATURA ET STATUARIA) 


§ 154. 2, maxime.., laudatus: 
the silver chasers are arranged in 
order of merit in four groups (a) max. 
laudatus, (6) proximdé ab eo, (¢) post hes 
celebrati, (d) item laudantur. Within 
tach of these the names are 
arranged alphabetically, Benndorf, de 
Anthol. Grae. Epigramm. quae ad 
artes spectant, p. §3, note 1. The 
toain account, derived, through a 
Roman source, from some Greek 
writer, is interrupted (1) by the 
mention of Varro’s statue; (2) by a 
description (extant... habit) of 
chased works in Khodes, drawn pre- 
sumably from Mucianus (Brieger, de 
Fontibus Plin.p.60), Introd. p. Loesyi ; 
(3) by the quotation of an epigram, 
de quo supra diximus: the refer- 
ence is to vii, 127, where the cups 
of Mentor are again alluded to as 
being in the Ephesian and Capitoline 


naturally think of (xxxiil, 147) ‘Laelus 
CI duos scyphos Men- 


HS 5 (XI 
% X venicrunt. 


whose designs he executed the Ken- 

tauromachia on the shield of the 

Athena Promachos (Paus. i, 28, 3), 

The epigram, from a cup at Herakicia 

(Athen. xi, p. 782 B), beginning Tpau- 

pol Tlappaciow, réyra Mods . . . must 

however, owing to the expression 
tixva rivés, which does not occur in 
pre-Imperial times, be a later forgery ; 

Preger, /nsevipt. Graec. Metr. p. t42, 

note 185. 

1. exstant ... Cupidines: while 
the introduction of the word Aodie 
points to a recent authority, the repeti- 

_ tion of the artists’ names in a different 
_ order, marks the sentence as an inter- 
polation (Introd. p. lxxxvii). 

3. Centauros: for the subject cf. 
the cups in the Hiblioth. Nationale 
and in Naples mentioned above. 

§. venatio: Dragendorff (Joc. cit.) 
suggests that the hunting scene on the 
silvered terra-cotta cups, Ann. d. /nit, 
1871 PLQ, 1 kindred compositions 


aestimatis. eee: rid 
Ulixes et Dior 
187 emblemate Palladium subripientes. 


mentioned Athen, xi, 
the Sogo ropevral, 


cook, [The subject influenced perhaps 
by the Middle or New Comedy.— 
H.L. Uj 

2. Teucer: possibly identical with 
the gem engraver oe (cf. Jahrb. 
iii, p. 323)- 

crustarius: this shows him to 
have been especially a worker of 
euBAjpara or erustae, i.e. of figures 
in relief, wrought separately and 
attached to the object to be decorated; 
ef. Cic. Kerr. 1, iv, 22, § 49 duo 
pocula non magna, verum tamen cum 
emblemate: also Juv.i, 76. Add. 

§ 5. 6. auro argentoque: up to 


maior pars eorum ‘onda cam scientiam videtur 
gandos sese a ceteris magis quam int 
7 suptilius, et hoc paucis docebo. Corinthus 


4. sinec] Urlichs in Chrestom. p. 301; sine Bamd,; ne religut, 
11, autem] om, omnes practer Bamb., Detlefien, 


now the amount of 


bronzes is so small as 
rant Pliny's re 


Florus, ii, 16; this aid 
atacand tae = 


_ Furtwingler, Piinius, p. 19; for the 


natura, fertium: in ‘quo ee 
praeter haec est cuius ratio non 


signisque, illud suo colore pretiosum 
vergens, quod ideo nee ee 


optinuere principatum. 
9 Antiquissima aeris gloria Deliaco fui 
celebrante toto orbe, et ideo cura offic 
pedibus fulcrisque ibi prima aeris ae 


§7. 2. fictores: from meaning liter- 
ally a modeller in clay, the word Actor 
is extended to workers in bronze; see 
note on xxxv, 153. 

4 ponemus ...actates: in §§ 
49-52. : 

nam: elliptical ‘for of course, as 
I shall draw from a Greek source, 
_ I shall give them only in Olympiads,’ 


: ellipse ef 2Xxxy, 137 (nam Socrates); 


22) by Augustus near the great temple 
of Jupiter Capitolinas to commemorate 
his miraculous escape from death by 
lightning (Suet. Aug.29); Afon, Ancyr. 
xix, 4, 5; Mommisen, Aes GCestae, 
p. 81. The temple appears on coins 


of Augustus, Cohen, Aug. 178-180; 


184-186. For the bronze statue by 
Leochares, see below § 79. 

Myron ... Polyoletus, §§5§5- 
55. 

§ 11. s. tribunorum . .. salariis : 
ef. Juv. iii, 132. 

6. a candelarum lumine: the 
etymology is Varronian; cf. Varro, 
ap. Servius on Aen. ii, 225... ut in 
gue Jfgunt canddam candelabrum 

an. ae in gue deum ponunt 


memoria duraret. sed cum esse 
constet, nomen id praecipue in hi 
Mummi victoria Corinthum quidem di 
bus Achaiae oppidis simul aera anion 


othe mag. Ce ita 
viat. Gs ee 


3- Spurius Carvilius: his part in 
the trial is mentioned only by Pliny. 

ostia quod aerata: «ul 39ra wal 
Olipas tivds Wdyorro yadeat wap 
abre paviva ray alxpaddsray, Pint. 
Camill, xii. 

§ 14. 5. abaconque: the use of 
abaci as sideboards appears really to 
date from the conquest of Asia, Mar- 
quardt, Privatleben, p. 319. 

Cn, Manlium: Liv. xxxix, 6, 7 
li primtum lectos aerators... el quae 
tum wmagnificae supellectilis habe- 
bantur monopodia et abacos Romam 
advexerunt. 

6. Asia devicta: of ae, uk 

7. IL. Piso: Lucius Calpumins 
_ Piso, surnamed Frugi; cos, B.C. 133; 
_ frequently quoted by Pliny, Teuffel, 
G, R, L.§ 132; 4- 

_Anttias, Valerius, 4. ab. 45 8.C.; 
peed ipated yy ys ; 7a 


A.U.c, 270. ex peculio ae Cassi aoe es a 
ipsius interemerit. transit et a diis ad 


Sat, 30 et lucerna t 
pendebat, 

12. quale; sc. ca? 
supplied ~ 13, 


of Neah's Jaana setae 


1. bitumine: in order to give a 
i Jotien.to he new bepore. ; 

2, euro: xxxili, 61, 82; neste, 64: 
The custom of gilding statues was 
known in Greece, ef. the gilt statue 
of Gorgias of Leontinoi, Paus, x, 18, 
7 Wlin, xxxifi, $3, where, however, 
it is stated that the Gorgias was of 
solid gold), and the gilt Phryne by 
Praxiteles, Paus. x, 15,1; cf. Blimner, 
Technol. iv, p. 308 ff. 
4 non habet vetustatem: the 
DAGGE Matted Romkh tlascn of 4 
| statua aurata isto M’. Acilius Glabrio 
he. 131), Liv. x1, 34, 5.guae prima 
Omnium in Malia ext statua aurata. 

Ase 6, Olympine: the long 
et, of athlete statues began with the 
Dasa eee Woes nine of Peo 
: of Ai fae NOS mo Me Te 


“19 statut quo deditus oeanige eee t 
LL. Accium poctam in Camenarum aede 

_ statuam sibi posuisse, cum brevis admodu 
tres utique statuae Romana celebrationem 
sine dubio a Graecis exemplo, sed illi cel 
bant in sacris victores, postea vero et qui bigis 
vicissent. unde et nostri currus nati i 
vissent. serum hoc, et in his non nisi 
seiuges, aut elephanti. : 
20 Non vetus et bigarum celebratia in. 
functi curru vecti essent per circum, antiquior col 
sicuti C. Maenio qui devicerat priscos Latinc 
13. aut} Z. Sellers; sicut codd., aaa 


the typical Greek athlete statues and 
the numerous Roman portraits of late | 
Repsblican and Imperial times. 

1, thoraces: the statue of Augustus 
in the Vatican, Helbig, Class. Ant. 4, 
well illustrates the combination of the 
military element with the nade athletic 
type. Asa reminiscence of the athlete 
statues the legs are left bare, but the 
Emperor wears the cuirass, with the 
mantle rolled round below the waist. 

2, loricatam, sc, effigiem: be- 

ing to the class of statues just 
mentioned, of which there are nume- 
rous examples, see Rohden in Zonner 
Studien, pp. 1-80. Very little is known 
about this particular statue of Caesar 
or the spot in his Forum where it 
stood. Pliny the Vounger (Z/. viii, 
6, 14) anys that a decree of the Senate 
in favour of Pallas, the freedman of 
Claudius, was put up ad stafuam 
boricatam divi [ulsi, 

g. Lupercorum, i ¢. with only a 


goatskin about the loins, like the priests 
of Lupercus at the festival of the Lu- that of Kleosthenes of Ep 
percalia (Ov. Fast, v. 101). Hagelaidas, OL 66 * 


&. quo deditus fuecrat: wudus ac vi, 10, 3. 


et Sibyllae iuxta rostra esse tog miror, 
quam Sextus Pacuius Taurus aed. pl. : 
M. Messalla. primas putarem has et 


had conquered the Latins with Furius 
Camillus; additus trinerpho hones, 
ut statuae equestres eis, vara illa 
aetate res, in foro ponerentur Liv. 
viii, 13, 9. The statue of Camillus had 
stood on the old Rostra (§ 23), and 
was apparently still extant in the days 
of Pliny the Younger (sce Paneg. 55, 
6). The exact site of the statue of 
Maenius is unknown, cf. Jacobi, 
Museographie, p. 60. 

1, ex foeders, ic. the treaty con- 
claded by Sp. Cassius in B.C. 493, 
ef, Rim. Forsch. ii, p. 163, note 22. 

2. Antiatibus: the orator’s plat- 
form was from that time called the ou 
rostra (Liv. viii, 14, 12), For its miracles of the whet-ston 
statues, see Gilbert, Kent, p.1g3,note3. and of the /itus remi 

3- ©. Duillio: a portion of the in- 
scribed basis, restored in antiquity, xv, 77. Lo a 
belonging to the columna Duilia, was Atti Navi; he was rey 
found in 1565 (Helbig, Class, Ant.543; as under Rigitgee 
1d ', 398). 

4 de Poenis. After the battle 
of Mylac, B.C. 260, 

$21. 5. L. Minucio: his column, 

sted by the statue, is shown on 
denarius of B.C, 329 


this statue, in ¢ 
statement anfea enim a 
with it a long di 


Ate. 524. Ti. Coruncanio, qui ab Teuta 


AUC, §93. dare coegit. in qua legatione i 


Bebo are but slab init 


erant. non omittendum | vic 
tripedaneas iis statuas in foro statut 
sura honorata tunc erat. non praete 
ob unum SC. verbum, hic regem 
responsum dicentem virga quam 


scripsit priusque quam egrederetur 


poni iussit quam oculatissimo ] 
25invenitur statua decreta et Taraciae 
virgini Vestali, ut poneretur ubi ve 
non minus honoris habet quam fem 
meritum eius ipsis ponam annalium verbis 
Tiberinum gratificata esset ea pop 


1. regum, Cf xxxiii, 9, 10, 24. 3. @ Maroi 
in Oapitolio: cf Appian, "Eud. 
i, 16, where Tib. Gracchus is killed 
by the doors of the temple of Capitoline 
Jupiter near the statues of the kings. 
§ 23. 2, sine tunica, i.e wrapped 
in the toga alone, cf. Aul. Gell. vi, 
13; Asconius (on Cic. ro Scaur. 30) 
says that the younger Cato as practor 
used to lay aside the tunic ex velere 
consuctudine, secundum quam tt 
Romuli et Tatii statuae in Capitolio 
wt in rostris Camilli Juerunt logatae 
sine tunicis. The difference of costnme 
shows that the statues of the kings were 
put op at different dates. Pliny’s in- 
formation seems derived from Verrius, 
- xexlii, 63 tenica aurea triumphasse 
 Larquinium Priscum Verrius docet. 
Camilli: see the pesiage from 


27 Themistocli. columnarum — 


statement is best examined in the light 
of a passage from Aulus Gellius, vii, 7, 
1-4 Accae Larentiae ef Gaiae Taraciac, 
sive illa Fufetia est, nomina in anti- 
quis annalibus celebria sunt. earum 
alterae post mortem, Taraciae aulem 
vivae amplissimi honares a populo 
Romane habiti, e Taraciam quidem 
virginem Vestalem fuisse lex Horatia 
testis est, quae super ea ad populum 
lata. qua lege ei plurimi honores 
Srunt, inter quos ius guogue testimonit 
dictndi tribuitur *testabilis'gue una 
omnium feminarum ut sit datur, id 
verbum est legis ipsius Horatiae ; con- 
trarium est in duodecim tabulis scrip- 
improbus intestabilisque esto. 
praslerta si quadraginia annos mata 
sacerdotio atire ac nubere voluissel, 
ius ef poteslasque exaugurandi algue 
nubendi factaest munificentiac et bene- 
Jeti gratia, quod campum Tiberinum 
sive Martium populo condonasset. 
Though the personality of Taracia is 
_ Gearly defined i in this passage, it cannot 


Campus Martius bad been so late as 
republican times in the possession of 


aut tot aliis wirtats ~ Aleibiad 


pate nbie ac reges ibi ipsos 
Cloeliae quoque Piso traderet ab 


visse ceteris opsidibus qui Porsinae mit 
Tarquinii insidiis. 

so L. Piso prodidit M. Aemilio’ C. Popilio i 

Aw: $98 4 censoribus P. Cornelio Scipione M. Popilio sta 


forum eorum qui magistratum gesserant 
praeter eas quae populi aut senatus sententia statu 
eam vero quam apud aedem Telluris statui 
Cassius qui regnum adfectaverat etiam conflatam | 


+ Mario Gratidiano, ut dixi- 
mus; xxxiii, 133; he introduced 
a method of testing the denarii issued 
by the mint (cf Cic. de Of. iii, 20, 
$0). According to Mommsen (Adm. 
Miinzw, p. 383) this would be insuffi- 
cient to account for the almost divine 
honours paid to him; it seems more 
than probable that he also withdrew 
the plated coins from circulation. 

§ 28. 6. Lucretiae ac Bruto: 
of the statue of Lucretia nothing 
more is known. The statue of Brutus 
stood near those of the kings (§ 23) 
on the Capitol; sce Plat. Brutus, i, 
where the statue is described as hold- 
ing a drawn sword. 

a § 20. 11, ab iis qui... fuisszent: 
Livy (lc. eft.) says simply that the 


A.U.C. 543. muros solus hostium emisit hts” 
83 Fuisse autem statuariam ete 


colitur digitis ita figuratis ut CCCLXV 
ce Romanis statuas omnes practer Bamb.y ; 


Sopbus), and that this statue was 
melted down when he was con- 
demned—some such statement mis- 
leading Pliny into the double error of 
supposing (1) that the statue stood in 
the temple of Tellus, (2) that the 
second méasure recounted above was, 
like the first, carried out by censors, 
whom he was naturally at a loss to 
name, 
. 1H viri; used by Pliny to cover 
his ignorance of the censor’s names. 

§ 31. mulieribus: cf. Cato’s speech 
on the Lex Offia, as narrated by 
Livy, xxxiv, 2-4; for his dislike of 
statues in general ef, the anecdote 
told by Plutarch, race. Gerend. Retp. 
xxvii, B (Bernardakis, v, p. 115). 

a Corneliae: vii, 57; Plutarch 

C. Gracchus, iv. The rectangular 
basis of this sgeoraps lah bas 1878 


se M. Scauri acdilitate signorum M 
A.C. 695- tum fuere temporario theatro. Muma 
av.c. 608. replevit urbem non relicturus ‘filiac 
cum excusatione ponatur? multa et 

ii etiamnum LXXIII signorum 

os. prodidit, nec pauciora Athenis, 

pot ta creduntur. quis ista mortali 

aut quis usus noscendi intellegatur? 

aliqua de causa notata voluptarium sit at 
celebratos nominavisse, singulorum qi oq 
multitudine, cum Lysippus MD opera 

_  tantae omnia artis ut claritatem possent 
numerum apparuisse defuncto eo, cum 


e Soih tains Gotta (st seb clive 
waripa, John Lydos, /oc. cit, 
($34. 4. Metrodorus Scepsius: 
born about B.c.145; Miller, 7. 4/. GC, 
ili, pp. 202-205 ; Susemihl, Grisch, 
Lit. in der Alexandr, Zeit, i, p. 
352 ff | 
‘Mgnea: in Italy, as in Greece, 
: began with the wooden idols 


tutelarios cavere pro ca institu 
89 Audaciae innumera sunt exe 


picks ee columna. 
difficultatemque moliendi non ose 
A.U.C. $45. COSUS, cum Herculem qui est in Capitolio 


back to Duris, below § §1; Introd. 
p- xivili, 
Ve t. denarios: the Roman golden 
denarius was worth about £1, but the 
reference here must be to the erarhp = 
16s, nearly, Introd, p. lxxxiv. 

§ 38. 4, in Capitolio: after the 
temple had been burnt down in 5.c. 83, 
Sulla undertook its reconstruction, 
which was eventually carried out by Q. 
Latatius Catulus, who dedicated the 
anew temple in # C. 69. It was burnt 
again a Vitellianis, Tac. Hist, iii, 71. 
6. in celle see y on hep 


ubicumque singuli fuissent, 
43 hos deorum quinque quos f 


Av. 461. Tovem qui est in Capitolio victis 
pugnantibus e pectoralibus ecorum ocr 
tudo tanta est ut conspiciatur a La 
limae suam statuam fecit quae est ante 

44 habent in eodem Capitolio admiration 

4.u.c. 697. P, Lentulus cos. dicavit, alterum a 


amplitudinem statuarum eius generis vicit 
-  Zenodorus Mercurio facto in civitate Galliae 


the ancients, and arose in the Middle 
Ages. See Cecil Torr, Khodes in . 
Ancient Times, p. 96 f. _—-«& ~Opaessa 1 

2. LXX cub. altitudinis: pre. xxxv, 104, 105, 
sumably from Varro, the measurement § 42. 12. Poopikes 
being practically identical with that 
given by Vibius Sequester (Colossus 
_Rhedi altus pedet CV), who is known 
to have drawn from Varro, Urlichs, 
eoapd p. tr. 


altercatione neganti ei aenigmata se in 
debere, quoniam sphingem domi hab = 
Nero princeps Amazonem, de pes : 


beak 


Reinach, Bronses Figurés dela Gaule Hercules, which 
Romaine, p. 12, who shows that the 
name is met with principally in Syria 
and Egypt. 

Arvernis: where Mercury had a 
celebrated ritual in his temple on the 
Puy de Dime; see Addenda, 

3. colossum ; in the vestibule of 
the Golden House, Suet. Nero, 31. 

4. dicatus Soli venerationt; i.e. 
sid 9 Sap Suet. Verp. 18, who set 

p the colossus on the Sacred Way, ” 
Dio Cassius, 66, 15; Martial, Spect. 2, 
471,6 "The basis may still be seen fe 
site between the temple of Venus and 
Rome and the Colosseum. Com- 


the: statue attributes of 


1. ©. Cestius. Tac. Hist. v, 10. 
consularis signum; where Froh- 
ner (Aiein. Mus, 1892, 292) 
proposes consudariz Claris) signum. 
But Pliny is concerned merely with 
proving what store was laid by Corin- 
thian bronzes, and not with their 
subjects. If he specifies Nero's 
Amazon, it is only because it bad 
become a familiar object. 

3, tabernaculum: Pliny has here 
misunderstood the Greek word seyrq 
= tent or canopy. The description 
in the original can only have been of 
the golden Nikai, which according to 
Diodoros (xviii, 26) supported at 
each of its corners the canopy of the 
chariot upon which Alexander's corpse 
was borne to Alexandria; Urlichs, 
Chrest. p. 314. 

3. Martis Ultoris: in the foram 
of Augustus, dedicated B.c. 2. Alon. 
Ane, (iv) xxi, 21~22; Mommsen, Aer 


Lysippus fuit, cum et Al xa 
frater ius, Sthenis, Eupk 


4, Argium Asopodoram Dei 
Bami., (Dinonem] Detlefsem, = 8. 
Biidd, 103% p. 384; facles Saved. ; 

§ 50. 1. Asopodoram: a later 
artist than the Asopodoros who worked 
on the bathron of Praxiteles of Kama- 
rina at Olympia (7.0.2. 30). See Add. 

Alexim: if identical with the li 
father of Kantharos of Sikyon in § 85 _ 
{the pupil of Extychides; Paus. vi, 
3, 6), be must have been a pupil of 
Polykleitos 11. His insertion here 
would be due to an error of Pliny. 

2. Athenodorum, Demean : men- 
tioned together, Paus. x, 9, 7, a5 em- 
ployed on the Lakedaimonian votive 
offering set up at Delphoi,in comme- 
moration of Aigospotamoi (B.C. 405). 

Lycium: as his father appears in 
the same Olympiad with Polykleitos, — 
he is placed in the OL of the sons of 
Polykleitos; but he was already a 
flourishing artist in Bc. 446, if Lolling 
(Adariov, 1889, p. 181 ff.) is right ia 
referring the statpes of horsemen (Paus. 
i, 22, 4), on whose basis his signature = di: 
occurs, to the expedition of Perikles ar 
to Euboia. a 

3. Naueydes: § 80, son of Patro- 
kles (/. G. B. 86), and brother of 
Daidalos of Sikyon, Pans. vi, 343 
Z. G. B. 88-89. On his relation 
the older Polykleitos, next to 

statue of Hera at Argos had 
la Hebe by see Paus. 


1, Silanion: ha tect 
we learn that he made a statue of Va 
Satyros of Elis, who appears as winner _ 
of a double victory in a catalogue of 
the Amphiaraia (C..G.S. 414). 
According to a conjecture of J. Dela- 
marre (Fev. de Phil. xviii, p. 162 599.) 
this catalogue belongs to the same 
period as C. Z. G.S. 4253 ew aa 
onship of Niketas 8.c. 332-1), and 
C. 1. G. S. 4254 (archonship of Kephi- 
sophon B.C. 329-8). It would thus 
appear that the date assigned by Pliny 
to Seilanion is correct, For his works, 
ef. below, § 81. See Addenda. 

nullo doctore, i. ¢. his school dia- 
dochy had been lost ; cf. the similar 
case of Lysippos. Introd. p. xlviiff. — 

2. Zeuxiaden: known from one 
ofthe Mattei inscriptions (7. G. B. 483~ 
488) as sculptor of a statue of Hype- 
_teides (d. B.C. 322). See Addenda. 


Pliny Galocides approximately with 
the restoration of Antiocheia by Se- 


*Lemnia,’ Paus. i, 28, 2; Lucian, 
aleéves 4; for extant copies of the 
statue, Furtwiingler, Afasterpieces, pp. 
4f1,; see Add. 

§. cliduchum; votive portrait 
cores a priestess, same subject by 
Euphranor, below § 78. See Add. 

P, Aemilius: probably on the 
occasion of his triumph after Pydna 
(s.c. 168), For the magnificent 
statues and works of art which he 
brought from Makedonia see Liv, 
aly, 33; they filled 250 chariots 
which graced histriumph, Plut. dem. 
Pauli, 31; f, Vell. Pater. i, 9. 

6. Fortunas Hulusce Diei: on 
the Palatine where was a Vicus 
Auiusce died (Gilbert, iii, p. 422); 
there was another temple of Fortuna 
_#. D. in campo (see BR. Peter ap. 
_ Roscher,i,1514. C. LL. i, p. 298 £). 
Ae Catulus: ie. ~ Elder, whe 


1, telo) Benndarf in Gesammelte Ste 
Springer, 1885, pag. 260; talo coud. Ds 


wodéeas 3) «al atriy viv dvdpdera 
xaGdrep wal rd si-yypappa, xavdve 5 
cf, xxxv, 74 (Timanthes) frnait cf 
heroa . . . artem ipsam conipiexus 
vires pingendi. Introd, p. xli, 

1. destringentem se: ie. an 
dxofudpevos. 

telo incessentem ; Furtwiingler 
(Masterpieces, p. 249) compares Ovid, 
Metam, 14, 4013 saevisque parant 
incessere telis, See also Woelfilia, 
in Archiv fiir Lat. Lexicogr. ix, 1894, 
p.1ig ff. Addenda. 

2. astragalizontes: [possibly for 

a votive or grave monument, Hoch. 
SJ. Klass. Phil. 1895, 548. For a 
kindred subject on a Roman sarko- 
phagos, see Helbig, Class, Ant. 97. 
~—H. LU.) agama ote hs 

3 etsunt...atrio: this addition 
concerning the Roman locality of the 
astragalisonies is loosely co-ordinated 
to the main acconnt; cf. Ochmichen, 
Plin, Siudien,p. 119. Introd, p.xxxvii. 
$56. 4. ee ah the destruc- 


Akropolis (Paus. i, 23, 7). 
1, pristas : Dalecampius was the 
first to give the true meaning of the 
word; Furtwangler, Dornauszicher, 
p. 89, note 30, correctly explained 
the curious subject as a yotive offering; 
ef, H, L. Urlichs in Weck, f. Klass. 
Phil. 1893, p. 220 f, See Addenda. 
Satyrum ...¢et Minervam = 
Paus. i, 24, 1; Collignon, Sculpture 
Grecqut, i, p. 4656 Petersen, foc. 
cit,, showed that the two must be 
considered as one group owing to the 
alphabetical enumeration noted above. 
3. in sede Pompei Magni: 
this new temple of H. was presum- 
ably near to the ara maxima in the 
Sore boario, the chief centre of the 
hero’s worship (Gilbert iti, p. 4343 
cf, H. Peter ap. Roscher i, 2918; cf. 
above on $33; Xxxv, 19). ere 


-& bronze Philoktetes, seems to refer 
to the work of Pythagoras, the un- 
usual omission of the name of the 
hero portrayed accounting for its 


omission by Pliny (cf. Bronn, X. G.i, 


2. eonfigi: 
ef, xxxv, 144 (pinxtt) ab Oreste ma- 
trem et Aegisthum interfici. 

citharoedum;: a Theban poet 


named Kleon. The inscription on his — 


statue is quoted by Athensios, i, 
Pp. 19b, who adds the story of the 
gold on the authority of Polemon; cf. 
Preger, /nscriptiones, 149. 

§. hie primus nervosa; his rela- 
tion to symmetry is not given by 
Pliny. 


It ds _ preserved however, — 


71 (Herod. A. 23) 
of Anaxilas st 
hi Ge B. 33). 


64 aurum haeserat is Helge 
Alexandri Magni amicum, 


§ 83. 4. temuloenta tibicina: a 
votive or grave statue, cf. the onus 
tbria of Myron, xxxvi, 33; the psal- 
tria by the painter Leontiskos, xxxv, 
141, &e. 

§. canibus ac venatione: cf. the 
Alexandri ven. below, § 64. Large 
hunting groups came largely into 
vogue from Alexander onwards; cf. 
Kuhnert, Statue und Ort, p. 331. Ur- 
lichs (Shopas, p. 196) believes that the 
fine fragment of a rider from the 
Mausoleion (Brit. Mus.) had formed 
part of such a group. 

Sole Rhodiorum: for a head of 
Helios with Lysippian characteristics, 
found in Rhodes, cf. Hartwig, ‘Testa di 
Helios,’ Rim. Mitth, ti, pp. 159-166, 

6, Alexandr. Magnum : the most 
famous was the Alexander with the 

spear (Plut. wept ris ‘AA. réxys ii, 
Diite« motive seems reproduced in 


quamquam is constantiam. 
elegantiam austero maluit 


discipulus fuit Tisicrates et oot S cyo 
sectae propior, ut vix discernantur co 


13, Thespindas) om. Bamé., Detlefien. 


4, 2) in front of the temples—Jupiter 
and Juno (frontem acdiwm spectant 
Velleius foc, cif.), of. xxxvi, 35, 49. 

§ 65. 3. symmetria: so in xxxv, 
67, 128 Pliny retains the Greck word, 
although, as Otto Jahn has pointed 
ont (Aunsturtheile, p, 131) proportio 
or commensus aflorded an adequate 
Latin equivalent. For a like rela 
tance to translate a Greek word which 
had come to have a precise meaning 
ef. xxxv, 98 guae vecant Graeci tthe. 

6, quales viderentur esse: Pliny, 
or his authority, is here finding a 
formula for the conflict between the 
desire to represent things as they are 
Anown to be, and that of presenting 
them as they appear to be. The form 
ofthe aphorism seems inflaenced by the 
words Aristotle puts into the mouth of 
Sophokles, Poet, 1460b: Zopoads ton 
aires piv cious b7 woveiy, Ebpuwibyy 02 

x eloir (cf. also Poet. oe the 


hithaiur Q, Carts ix, ch. 5, 315 
the episode occurred during a siege in 
the territory of the Oxydrakai, or ac- 
cording to Arrian vi, 10, and Platarch, 
Alex, \xili, in that of the Malici. 

§ 66. +. artifices qui:ie. Xeno 
kerates and Antigonos, see Introd. 
p- xuii. heec, i.¢. everything men- 
tioned §§ 49-68. 

- Phoeseum: from the Ionian 
Phokaia, @ewaies; cf. Furtwingler, 
Masterpieces, p. g7. It is annecessary 
to look wpon the word as a variant 
for Phocencts, 

6, Lerisam: it is worth noting in 
this connexion the beautiful head of 


71 meretricis. abet Sa a 
_ midis enim quadrigae aurigam um 


-¥, oporan) Rice.; operan Voss. ; siescist Doak 
Chrest., Detlefsen, 12. seth pari equis Samé,, « 


religui, Dae 


ef, Athen. xii, 534 D: 4 pay (se. 
wivat) exe ‘Odvpratda wal Tvbiita 
orepavovcus abriy (AAmfiddqy). For 
the artistic motive of. the relief in the 
Akrop. Mus., 4. Z. 1869, 24 = Friede- 


se 
richs-Wolters, 1188, [From Stephan, A 


we Bera tri. we have an 


inverted alphabetical: list (cf § 66); 


this confirms the MS. reading oporan. 
—H. LU.) 

1. pseliumenen ; for an analogous 
motive see the little bronee, /aérd, ix 
1894, pl. xi; its connexion with Prax- 
iteles cannot however be pressed 
further, 

oporan: [for a personification of 


autumn cf. Ar. Elphyy 523 ff, where 


batipa is brought in to wed Trygnios; 
thus the subject, which fits excellently — 


into the Praxitelean series, is also 


proved to have been a conception 


familiar in the filth and fourth cen- 


tories, H. L. VU.) 
4. quos a Xorxe... Alexander: 
since this statement is true only of the 


group by Antenor, Paus. i, 8, 5, it 
seems probable that the mention of 
Praxitelean Tyrant-Slayers is due 
to a confusion, Urlichs, 4, Z. 1861, 


ont by Benndotf (op. eit. p. 47) that 


the original reading had been cor- 
rupted by the neighbouring Adcamenes. 
The readings Aimena or Alcumena 
are unsatisfactory, since the subject 
could hardly be reckoned among Aom#- 
vtim <figies, The reading Alcman 
potta now proposed meets this diffi- 
culty, while the subject falls within 
the range of Kalamis, He is known 
to have worked for Sparta from Paus. 
‘x, 16, 4 (cf Klein, Arch. Ep. Mitth. 
1881, p. 84), and might well be called 


- frpon to execute a statue of its greatest 
poet. For a statue of Aikman cf. 


Anth. Pal. vii, 709, an epigram which 
Weisshiupl (Grabgedichte der Gr, 
Anth, p. 45) suggests may have be- 

to a statue of the poet at 
Sparta, cf. also Anth. Fal. vii, 18, 
19. Nobilior—cf. nobilis’ applied 
below to the portrait of Perikles by 
Kresilas 


§ 72. momnenee t abers 9 49) 


_ xxxvi, 16, 


(3. enerinomenos: encrinomenos 
sweater, qui athletis eae rato td 


of Datecanpius) Suor ‘ss 


Aesculapium et Selencunn fecit, 
en et Tunonem ae sunt 1 


64) Bat the & 
bsip ray slxdy, B 
10), lit. the 


with the statue of Dicitrephes 
pierced by arrows, Paus. i, 23, 3 
(where the artist is not named); the 
extant inscription (EpydAveos Aierrpi- 
gos dvapyer’ Kpecidas Inder 7.6. 8. 
46) should place this beyond a doubt, 
were it not that the epigraphy is too 
early for the date of Dieiirephes, whe 
according to Pausanias was identical 
with the Athenian general mentioned 
Thue. vii, 29 (8. c. 414); cf. Kirchhoff 
on C, J. A. i, 402. Furtwiingler 
(Afasterpieces, p. 122) accordingly 
proposes to identify the Dicitrephes 
of the statue with an older name- 
sake, father of the Nikostratos, who 
was a general at the commencement 
of the Pelopounesian war (Thuc. iii, 
75; iv, 119, 129}. For possible re- 
productions of the statue see Furt- 
wiingler, of. cit. figs. 48, 49, 50 
(against his views cf. C. Robert, Hadi. 
\Coeenvanen af 1895, p. 21 £).. 

- Periclen; for the portrait 


L 


DERE 


77 luctatorem. st, Dino : 


coin of Tarentum, Head, Guide, pl 
a4,7- Addenda. 

§ 798. 1. Ctesilaus: the name, 
though uncommon, is a good Greek 
formation (cf. the formations ending 

-Aaos in Fick, Gr. Personen- 
namen, pp. 186 f£), so that I sce no 
grounds for altering the reading to 
Kresilas as proposed by Bergk 
(Zettschr, d. Alterth. Wissensch. 1845, 
p- 962), who is followed by most 
archaeologists. The argument derived 
from the Amazon (§ £3), though 
strong, is scarcely sufficient. 

2, Demetrius: the famous d»- 
Oporowods, Lucian, The Liars, 18. 

Lysimachen = Paus. i, 27, 4: spés 
82 vah rH rijs ‘Adnvas, the follow- 
ing information is derived from the 
inscription on the basis of the statue, 
Tépfler, Att, Geneal. 128; for a 
similar inser. from the Akropolis (but 
belonging to a larger statuc) of a 
priestess who had served (7) [4¢9]}wovra 
win is riccap(a), see 1. G. 8.64; 
Hitzig and cctoieeald Paws. p. 295. 


laudatur quod omnia simul 


de Re Eg. i, 3, 

6. Daedalus: — 
(1 G, B. 88, 89; 
above § 59), 
1. G. B. 89) and 
member of the 
to Sikyon; ef. Fur 
pieces, p. 345, 


192), Perhaps 


rapiat in Ganymede et cui | 
etiam per vestem puero, Autoly 


16. Nectatcs k 


. adde Concsordias: above § 73. 

§ 78. 2, cliduchon: a subject also 
treated by Pheidias, § 54. 

4. admirantem et adorantem = 
doBddroveay ‘looking up with awe 
at the image of the divinity,’ Furt- 
wangler, Piintus, p. 46, cf. Dornaus- 
wither, p. 87, note 19. 

Alexandrum et Philippum: a 
suitable occasion for these statues 
would be the battle of Chalroneia, 
where Al, had distinguished himself 
by the side of Philip. 

§. Butychides; above § 51; dis- 
tinct from his two later namesakes 
(a) 1.G. 8. 143; (6) 7.G.B. 244-249, 
and recently Homolle in ull. Corr. 
Hell, 1894, p. 336 £ To the pupil 
of Lysippos, Studniceka (/aAré. ix, 
1894, Pp. a4) inclines to attribate the 


* 


5. Hygiam 


lichs (CArestom. p. 328) refers the mati 
subject to the influence of the Middle atur = 
Comedy, Avsicwos,astitle of a play 5. - 
by Alexis, is preserved by Athens. xiii, 
Pp. 595 4; the fuer most have formed 
a group with the mango; but Pliny, 
who is here giving an sasyndetic 
enumeration of single works, seems 
to have understood them to be sepa- 
tate statues, cf. Fortwangler, Dorn-— 
aussizher, p. 91, note 44 (against 
the reading Lyctscus dengonem, which 
has lately again come into favour, see 
Friedlinder’s note to Martial, ix, 50). 


sacrificing an ox on the balustrade of 
the Temple of Athena Nike, ef. Cecil 
Smith in 7. H. S. vii, 1886, pp. 275 f. 

Introd 


oS 


ee 


- -Kuhnerdt, Statue w. Ort, p. 308 [the 


§ 89. 3. nec hominem . .. sed 
irac.: ©. Jahn (Axasturtheile, p. 
142) detected in these words a latent 
epigram; the phraseology, however, 
which was originally confined to col- 
loquial language and used asa rule 
in a disparaging sense, had become 
universal in Pliny's day; cf Quinct. 
X, 1, 112 non iam hominis nomen sed 
eloguentiae habeatur; H. 8. Jones, 
Class, Rev. 1893, p. 224, cf. Bachrens, 
Catullus, p. 608. See Addenda. 
4 epistaten ...athletas: votive 
season, pot up presumably by the 
athletes of a gymnasium; thus the 
gymnasiarchs Menas and Metodoros 
at Sestos and Pergamon receive statues — 
for honourable discharge of their 
duties, likewise the Koopuyris Nym- 
_ phodotos at Athens receives a statue 
_ in the palaistra C. Z, A. ill, 1104, see 


words exercentem athletas were prob- 
ably taken from the descriptive 
am on the statue.—H. L. U.] 
Strongylion: /. G. Z. g2 gives the 
belonging to his dovpos treor 
which the allu- 
y 128, must 


preceding names contain the common 
element -«parys it would appear that 
the bearers all belonged to the same 
family, cf. Fick, Grierh. Persenen- 
namen, p. xi.—H. L. U.]. 
1, volumina : Introd. p. xvi. 
§ 84, Attali: shes borin nt le 
y ee 
. Bumenia:i.¢. HI, MO 194-159. 
Cathie Athelad ise vex sacpe fudit 
Sugavitgue, Liv. xxxviii, 17, 15, the 
dates however are obscure (see Loewy 
on J, G. B. 154, pp. 117 £); the 
other victories commemorated in the 
Pergamene inscriptions are those of 
‘Attalos I over Antiochos Hierax in 
228 B.C. 
= Isigonus: neither his name nor 
those of Stratonikos (below § 90) or 


(Jahrb. viii, 1893, p. 131) scacttiegl? 


i ingens of Pliny 


tol, Helbig, | Class. 
same subject ( 


for Gad pacts at slau) aks” 
of art according to the artistie mo- 


tive cf. Furtwaogler, Dormanssicder, 
pp. 20f 

Apollodorus: above § 81. 

. Asclepiodorus : a painter of the 
MAME, Xxxv, 107. 

philosophos : Furtwingler, Dorn- 
aussicher, pp. 24 f., has pointed out 
that under this rubric must be under- 
stood not only philosophers in a re- 
stricted sense, but in general portraits 
of distinguished personages. 

Apellas: son of Kallikles, makes 
for Olympia the chariot of Kyniska 
(Z. G. B. 99 = Paus. vi, 1, 6), sister of 
hidlans (died 2.c. 360) of Sparta. 
Cf. note on Calliclés in § 87. Add. 

3. adornantes ae: cf. the sseli- 
umene in § 79. 

Antignotus: an artist of the name, 
I. G. B. 314-316 (Augustan). 

4. supra dictos: descriptive 
the actual personages portrayed; un-_ 
necessary difficulty has been caused 
atta foe cies &. Lie id 


rt. et] Bamd,: ex rel 
§ 88. 1. Epigonus: known from 


a series of Pergamene inscriptions. — 


Frankel, Juicariffen aus . 

125 21-28; 29; 31 (=/. G. &. 187); 
32 (=7, G. &. 157). The great 
bathron to which 21-28 belongs com- 
memorates the close of the war in B.C. 
228, against Antiochos and the Galatai, 

omnia fere: rhetorical; cf. c/a- 
rissima quacgue in § 84; omnibus fere 
quae fecit, xxxvi, 13. 

2. tubicine : since Epigonos 
worked for the Pergamene kings, it 
has been suggested that his tubicen 
represented a Gaul with his war 
trumpet such as the famous ‘ dying 
Gaul’ of the Capitol (Helbig, Class. 
Ant. p. 398, where see literature). 
(The statue, however, may, as Winckel- 
mann suggested, have been simply the 
votive-portrait of the winner in the 
contest of heralds, such as that of 
Archias of Hybla at Delphoi, cf. Pol- 
lux, iv, 92, Preger, /nser. 143, or that 
of Phorystas at Olympia, J. G. B. 
119. For a tudicen by the painter 
Antidotos see xxxv, 130.—H.L.U,] 
Add. 

matri interfectae : for the mo- 
tive cf, xxxv, 98; S. Reinach (Xev. 
des Etudes Grecques, 1894, p. 41 ff.) 
suggests that the group was of a 


mugitus foeniata mth rae ete et 
cruciatum eum iustiore saevitia. hue a. 


Plin, Z¢. ii, 20, 3: « 
intendit oculos, movet 


pe scout? athletas. 
sacrificantesque Baton, 4 
Hicanus, gage ek 


= 


soi, Philon, Symes ‘Timoth 


8. scopas} codd. ; oie bulifen 
Chrest. p. 91; olophon Bamé. ; lophon nah 
§ 90. 4. Sthennis: above § 51. 

5. fientes matronas: grave por- 
trait statues, cf. above on § 70, 

6. adorantes sacrificantesque : 
cf. §§ 73, 78. On these rubrics sce 
the remarks of Furtwaogler, Dorn- 
aussicher, pp. 22 ff. 

Simon: his identity with the Aigi- 
nétan artist of the name (Paus, v, 
27, 2), employed with Dionysios of 

é Argos on the Olympic votive-offer- 
ings of Phormis of Mainalos, is 
uncertain, 

canem et sagittarium: ic. a 
yotive-portrait ofa Kretan or Scythian 
bowman with his dog; cf. Furtwangler, 
op. cit., p. 93- 

7. Btratonious: xxxiii,156; above 
§5 84, 85. 

8, Scopas nterque: although the 
MSS. are unarimous, no satisfactory 
sense can be got out of the reading. 
Skopas, as the name of the artist, is 
quite in place in the alphabetical 
enumeration, but we cannot follow 
Klein (Arch. Ef. Afitth, iv, p. 22 ff.) 
in assuming a lacuna after ulergue, or 
in seeing in the u/ergue a confirma- 


Herakles (ene 7a ! 


4.U.c, 691. Luculli imperatoris de manubiis, 


sentiensque suprema Canine. " ai 


filium ex S. C. dedicasse, tertius: 
aed. cur. ex privato in publicum restit 
tantaeque dignationis simulacrum id fui 


can be approximately fixed at the 
close of the fifth century, from the fact 
that he is credited (Vitr. iv, 1, 10) 
with the ‘invention,’ i. « introduction 
into Greece, of the Corinthian capital, 
which Skopas (Pans. vili, 45, §) em- 
ployed in the temple at Tegea (OL 
96=8.C. 396). Addenda. 
calumniator sui; cf, Quinct. x, 
1, 11g: invent qui Calyum prae- 
fervent omnibus, invent qui Ciceroni 
crederent, cum nimia contra %¢ ca 
lumnia verum sanguinem perdidisse. 
a. catatexitechnus: Pans, i, 26, 
7; Vitray. loc. ct.: Call. gui propler 
elegantiam ac subtilitatem artis 
marmoreat ab Atheniensibus catatexi- 
technus fuerat nominatus ; Bronn, 
&. G. i, p. 254 aptly compares the 
use of wararhxew in Dionys. H. de vi 
Dem. 51: Ob yap 4 ro, wAdora: ply pr 
wal ypagels iv Bip pOapri xupiy «b- 
croxlas ivieavipevar rocobrovs do- 
write wal yvots wal ra retro Syoa 
als dxpov epyd(eobas wal xorarjxay 


identifeation of this. 
Herakles of Polykles, 
ad All. Vig 1, TJ 


4G. Fas. i, 855) which shows that M. 


II, BRONZE STATUARY 81 


The artist Aristonidas in a statue representing Athamas after 140 
the murder of his son sought to depict fury giving place to V%*% 
repentance, and mixed copper and iron, that the rust might show statues. 
through the metallic lustre of the copper and express the blush of 
shame; this statue exists to this day at Rhodes, where also is 141 
a Herakles which A/kon bethought himself to cast in iron, in 
allusion to the fortitude of the god under his labours. We can 
also see cups of iron at Rome, dedicated in the temple of Mars 


the Avenger. 


tarch’s description of the Jokasta of perhaps identical with the chaser 

Seilanion, Supw. v, 1, 2,cf. was 8 rdy = Alkon, Athen. xi, p. 469 A, the 

véovsoinp. de. iii, 30. Pseudo - Virgil, Culex, 66; Ovid, 
6. Alcon: according to Brunn, Meéam. xiii, 683 ff. 

X. G. ii, p. 402 (cf. i, p. 466) he is 7. Martis ultoris: above § 48. 
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C. PLINII SECUNDI 


NA TU RALIS#S HIS TORPAE 
LIBER XXXV, §§ 15-29; 50-149; 151-158 


(PICTURA ET PLASTICE) 


dicatione is drawn from a Greek 
writer sexious to claim the invention 
of painting for Greece. 
4. Bicyone: for its claims to 
artistic preeminence ef. below, § 75, 
xxxvi, 9, and note on xxxiv, 55; it is 
probable that Corinth was the earlier 
artistic centre, and that priority 


eam appareat. 


1, invenit] codd. ; inlevit fort, 


1. invenit: the manuscript read- 
ing is defended by Holwerda (ef. cit. 
P- 259, note §4) who points out that 
invenire eam colore testae tritae cotre- 
sponds to picturam invenire singulis 
coloribus above, For primus invenit 
ef. below, §§ 151, 152. 

testae tritae: the process, which 
is known only from this f coi 
probably dicd out early, Bitimmer, 
A gee tly p. 478 £ 

2. Eephantus : the name is that 
of a painter inscribed on the columna 
Noniana (1. G. B. 5); the identity 
suggested by Studniczka (of. cit. p. 
1§1) is quite uncertain. 

3. alium fuisse quam: attempts 
to reconcile two variant traditions— 
namely the attribution of the invention 
of painting proper to Ekphantos, and 
the Italian tradition that painting was 
perfect in Italy long before the arrival 
of the Greeks. Cf § 152, where the 
_fictores who followed Damaratos into 
Italy are mentioned. 


§ 19. 2. Pabii clariss. gontis : 4x 
censtmus, si Fabio, nobilissime homini, 
laudi datum esstt quod pingerel, non 
multos apud nos futuros Polyclitos ef 
Parrhasios fuisse? Cic. Tuse. Disput. 
i, 2,4. The first Pictor is of course 
distinct from the historian (b. about 
B.C, 254; Teuffel, 116). 

3. aedem Salutis: since the 
temple was dedicated by C. Junius 
Bubulews, a hero of the second 
Samnite war, B.C. 311, and consecra- 
ted by him as Dictator, B.c. 303 
(Liv, ix, 43, 25), the pictures probably 
related to his exploits in Apulia 
(Unlichs, Alalerei in Rom, p. 7). From 
Valerius Max. viii, 14, 6 it appears 
that they were extensive com 


covering perhaps the two long walls of 


the cella, Dionysios, xvi, 6, praises the 
fine drawing, aad sharp clean contours 


tabellis extinctus nuper in ae sen 
practorius,etiam proconsulatu prov’ 

21 sed ea re in risu etiam contumeliae era 
virorum non omittendum de pictura 
a... 709. cum Q. Pedius nepos Q. Pedii consularis triump! 
a Caesare dictatore coheredis Augusto dati na 
esset, in co Messala orator, ex cuius fami 
fuerat, picturam docendum censuit, idg 
Augustus comprobavit, puer magni 
22 obiit. dignatio autem praccipua Romae increv 


3909 
as Urlichs (Aalerei, ea 
that he should em 


ese sulatum adeptus est. habui sans 
tes magnam admirationem Picturae, cum 


on Roman triumphal pictures generally 
see the excellent remarks of Raoul-— 
Rochette, Peint, Ant. p. 303, and 
recently Wickholl, Wiener Genesis, 
p. 30f 

1. M’. Valerio Maximo Messala: 
cos. B.C. 263; cf vii, 214. 

3. in latere curiae Host.: see- 
ing the numerous changes undergone 
by the Curia between the date of 
Messala and that of Cicero, the iden- 
tity of the picture with the fabula 
Valeria (Cicero in Vat, 9,21; ad Fam. 
xiv, 2, 2) is improbable (it seems ac- 
cepted by Becker, Him. Top. p. 326, 
note 99, and recently by Gilbert, Ge- 
schichte u. Top. iii, p. 165, note 2; 
Urlichs, Afalerei, p. 9, suggests that 
the exhibition was only temporary). 
‘The date usually assigned to Messala's 
victory is A. U. C, 491 = B.C, 263, 

4 L. Scipio: he triumphed on 
the last day of the intercalary month 
of uc, 188, but his splendid games 
were not celebrated till g.c. 186 (cf, 

xxxili, 138). It is not known on 


deliciis. exstat certe eius oratio 
civium digna de pees panei 


ante, cum Angee sublatas. 


1. in Oereris delubro: xxxiy, 

15; below, §§ 99, 154. Strabo, doc. 

it, rov 8% Aséyuaor (sc. "Aporeidov)} 

dvexcipevoy iy 7G Anpyntpdy re lv 

"Phyy xddccrov tpyor twpiper bp 

_ —- epnedérros BF Tot vex guvnpaviady wal 
h ypaph vewori. 

§ 25. 4. Crassi oratoris: Cicero 
(de Orat. ii, 66, 266; cf. Quinct. vi, 3, 
38, where see Spalding’s note) attri- 
butes the witticism to the orator, C. 
Julius Caesar Strabo (Teuffel, 153, 3). 

§ sub veteribus: sc. /adernis, 
cf. § 113; these shops, with a colon- 
nade in front of them, stood facing the 
Sacra Via, on the site afterwards oc- 
cupied by the Basilica Julia. The 
tribunal, where the scene is imagined, 
may bave stood close to the Aegia; 
ef. Jordan, 7ef. i, 2, p. 382, note ga. 
Cicero, /ec. cit., has sub novis, ett 
N. side of the Forum. 

6, in tabula: Cic. foc. cit. in 


Robert, Hall. Winckelm. progr. xix, 
1895, p. §f.; Raoul-Rochette, Fein- 
tures, p.162 ; Wickhofl, Wiener Gene- 
si8, P. 72, 

§ 27. 1. in foro... parte: below, 
§ 93) in fori suet celeberrimis partibus. 
2, Belli faciem ... et Triumphum 
«below, § 93 Belli imaginem re- 
stridis ad terga manibus, Alexandro 
in curru trinmphante ; ib. Castorem 

et Pollucem cum Victoria, 

3- Quas dicemus ; i. ¢. the Anadyo- 
mene of Apelles in § 91. 
& in curia: sc. Le ded. by 


cation of the. festai city 
with the staff one of the judg 


ae esset pte tonon, ¢ 
et transitus harmogen. 


quoniam, ut supra diximus, reru 
cubatur. 


1. Inmen atque umbras: cf. 
xxxili, 160; below, § 131. 

4. elterna vice sese excitante: 
this passage should be studied in 
connexion with Aristotle's doctrine, in 
the third book of the Afeteorologica, — 

- of the juxtaposition of colours; 
cf, with relation to the Plinian 
words: péAar wapd péday woud 1d 
jplua Aevdy wavredds aivecba 
Aevudy Aleteor. p. 373 2,20. See on 
the whole subject, Bertrand, Etudes, 

_ pp. 150-160. 

3. splendor: the meaning sug- 
for this word by Hliimner, 

Technol. iv, p. 428 is ‘ reflexion” (for 

teflected lights cf. § 138). Bat re- 
flexion comes simply under the same 

y arp abie ers of light, whereas 


fuerat Gigints paria 


initio pictorem fuisse tradatur pes 
pictum, practerea in confesso sit LXXX 


+ Maianis hortis: C. 7. L. vi, 
6152, 8668, where they sre mentioned 
along with the Aorti Lamiant, 
which as we leam from Phil. Jud. 
wept dper. wai epeoB. 2, p. 597, ed. 
Mangey (cf. Becker, Rim. Top. p. 542, 
note 1142), were close to the gardens 
of Maecenas on the Esquiline. © 

$52. 2. Anti: iil, 57; it was the 
birthplace of Nero (Suet. Nero 6). 

4 gladiatoram ... imaginibus: 

numberless representations of gladia- 
tors have come down to us in 
mosaics; such as the mosaic from 
Tréves (Baumeister, Denkm. pl. xci); 
of. the great mosaic with portraits of 
athletes in the Lateran (Helbig, 
Class. Ant. 704). 
7. G. Terentio Lucano: possibly 
identical, according to Mommsen, 
_ with the Terentius Lucanus on the = and 
coin Rim, on 2 554, 164 (and sta 


ne si recipi ioe Ge ap: 
principia eosque qui monochron 
aetas non traditur, aliquanto a 
Dinian, Charmadan et qui prin 
a femina discreverit Eumarum Athen 
imitari ausum, quique inventa ecius 
Cleonacum. hic catagrapha inv it, 
imagines, et varie formare voltus, respicien 
vel despicientes. articulis snembra < 


YIID it appears that Panainos also 
decorated with paintings the walls of 
2 the temple of Athena. 
& . Colotes: xxxiv, 87. Jove Olym- 
pie: xxxiv, 54; xxxvi, 18. 
§ 55. 3. Magnetum proelium: 
Ce according to vii, 126, a defeat 
- (excidium), but the precise event is 
unknown. S, Reinach (Kev. des Et. 
Greeques, 1895, p. 175 {1}, justly 
comments on the strangeness of the 
tradition that a Greek painter im-— 
: _  -mortalized a Greek defeat, and tries to 
: | prove the excid/um to have crept into 
Pliny’s account by confusion with the 
celebrated defeat—or rather exter- 
mination—of the Magnetes by the 
Treres in . c. 651 (Strabo xiv, p. 
647), which gave rise to the pro- 
verbial rd Mayrnrav waxd. RK. wishes 
to refer the picture to some one of 
the Magnete victories alluded to by 
Strabo (Joc. cit.) on the testimony of 
Kallinos (ci also Wilamowitz in | 
Hermes, xxx (1895), p.177 ff). Bat - 
where so much is uncertain, we shall 


ascendentem cum a peer an 


1. vestibus rv: Tranbe; veste , Bam. 
Dek gas] ; brugas 4 
xxxiv, 59, the improvements attributed 

to Pythagoras of Rhegion. Introd. 

p. xxvii. 


57. 3. apud Marathona: on a wall 
ofthe orod roumidn (§ 59). The picture 
was ascribed by other writers to Mikon 
(Artian, Anad, vii, 13, 5; Ailian, rep 
(aw vii, 38; Sopatros, Biacp. (arya. |, 
8), and may have been the work of both 
painters, Wachsmuth, Stadt Athen ii, _ 
p. $03. Others again (see Aillan, Joc, 
¢it,) gave it to Polygnotos. Pausanias 
in his description of the paintings of 
the Poikile, i, 1g, names no artists. 
For the latest reconstruction of the 
picture see Robert, Hall. Winckel- 
scare ah xviii, ous. Addenda. 
; duces: the year of 
the ate oe being B.C. 490, and the 
-Stoa dating presumably from Kimon’s 

recall in ac, 457 (Furtwangler, 
| Masterpieces, p. 41), there can be no 
question iets ee but the 


people met to converse. The pictures, 
which included an Mioupersis and a 


Nekuia are described in Pans, x, 25- 
31. For moder reconstractions see 
Robert, Hall. Winckelmannspr. xvi, 
1892 and xvii, 1893. 

Poecile: where next to Mikon’s 
Amazonomachia (below) Polygnotos 
painted an Jitoupersis. Next to 
this again came the Afarathon by 
Mikon and Panainos (above). For 
the distribution of the pictures see 
Beandorf, of. cit, p. 156, and the new 
afrangement proposed by Robert in 
Hall. Winckelmannspr. xviii, 1895, 
Pp 44. The pictures, as appears 
from Synnesios, Zp. 135 (= Overd. 
Schrifiguell. 1057), were not mural 
paintings in the ordinary sense, but 
were painted on wooden boards or 
panels; cf. Wachsmuth, Stadt Athen, 
ii, p. 504. 

4, gratuito: cf. Melanthios (cf. 
Wilamowitz, Arist. u. Athen. p. 287, 
=a ap. Plutarch, Kimon, iv, p. 431 ¢ 

atrot Ap Sandra Beiw vaovs 


transfixe pectore flammas | sashes 
corripuit scopuloque infixit acuto; cl. 
Odyss, tv, 499 1 [The fulmine in- 
rensus of the subject not (as Furt- 
Wangler, Plinius, p. 53 suggests) of 
the picture, in which case Pliny would 
use fabula, cf. below, § 69.—H. 1. U.] 

Pergami: Introd. p. xe. 

§ G1. 2. fores apertas: fii, 31 
verum fores aperuisse Anaximander 
... traditur ; the metaphor is common 
to Silver Latin, cf. Plin. Zpsst. i, 18, 4 
tlia (actio) tanuam famae (mihi) 
patefecit. Because a similar expression 
occurs, Babrios, Proem. 1. 29, there is 
no need to follow Schneidewin, Kheis. 
Alus, vii (4850), p. 479, in thinking 
that Pliny’s words go back to a Greek 
metrical epigram, cf. also Miiller, 
Sil, p. 1267. H.L.U.] At the 
same time, the words exactly express 
the position which the Greek writers 
(Introd. p. xxix} assigned to Apollo- 
doros at the opening of a series of 
painters who, masters of their art, 
each bronght towards the final per- 
fection to be attained by Apelles (§ 79) 
a definite contribution: Apollodoros 
among the painters is the counterpart 
of Pheidias among the statuaries, 
Robert, Arch. Afarch. p. 67 1. (Introd, 


65 Sius. emeodias hic in certamen | 
cum ille detulisset uvas pictas tant 


3. Alomenam: probably iden- 
tical with the picture in § 63. 

Archelao: for whom Zeuxis ce 
corated the palace at Pella, Ailian 
wow. lor. xiv, 17. 

3- mores: in the sense given to it 
by Horace, Zp. i, 1, §7 est animus 
tibi, sunt mores. Some commentators 
however (chief among them Winckel- 
mann), have understood meres to be 
a translation of the Greek #@os, where- 
by endless difficulties have arisen, 
seeing that #@os was precisely the 
quality inwhich,accordingto Aristotle, 
Poet. 6, 11, Zenxis was deficient. But 
40s in its strictly philosophical sense 
had no precise Latin equivalent, as 
we learn from Quinct, vi, 3, 8, and 
from Pliny himself (below, § 93, 
where see note); cf Broun, ALC. 
ii, p. 86£; Jahn, Awnsturthetile, 
p. tog f 

§ invisuram: pophoeral ts 
padd0v 4 piphoerar; the proverb is 
attributed by Plutarch (Gler. Ath. 2), 
and Hesychios to Apollodoros. The 
saying recurs from early times in a 
ate of forms; Bergk, Lyr. Grave. 
p- 318, Benndorf, Zpigr, p. 27, n. 3; 


li, 1,1) it sppean 


were exhibited in the theatre, and 
hung on the seaenae froms, ot front 
wall of the stage-buildings. . 

§ 66. 7. pinxisse puerum: a 
mere doublette of the preceding anee- 
dote; the story is also told Senec. 
Rhet. Controv. x, 5 (34); 27. 

g figlina opera: Pyrbus had 
probably inherited these works as king 
of Macedonia. Zeuxis, it will be re- 
membered, had worked for King 
Archelaos, above, § 62. 

. sola ...Telicta sunt; doubt- 
less because these painted terra-cottas 
were architectural decorations, and 
could not be removed without injury 
to the buildings; Liv, xxxviii, 9, 13 
signa acnca marmorécague et labulae 
pictae, guibus ornatior Ambracia guia 
regia ibi Pyrrhi fuerat . , . sublata 
omnia avectague ; nihil praeterta tac- 
tum violatumve, ch. Raonl-Rochette, 
Peintures, p st. 

Ambracia: the capital of King 
Pyrthus: for its art treasures cf. 
Polyb. xxii, 13, 9; Liv, foc, cat, 

Musas: these statues, which pro- 
bably dated from the reign of Pyrrhas, 


the dominant effort of painting to 
represent objects not only as relieved 
from the flat, but ay occupying space. 
It is suggestively discussed by Ber- 
trand, Ztudes, p, 65 ff. 

1. media rerum: i.¢. the model- 
ling of the particular face chosen for 
presentation, as it lies between its 
bounding lines, without any necessary 
suggestion of the parts which are 
concealed from view. 

2. extrema... modum incin- 
dere: the subtle meaning conveyed 
by these words is more easily felt 
than translated. The idea is that the 
supreme difficulty and consequently 
the supreme achievement of painting 
consists in bringing the painted out- 
line (modus desinentis picturae) into 
agreement with the contour of the 
4 ambiro .. . extremitas: Ber- 


Z 


rum artificem, Eupompus Pamph 
est Eupompi victor certamine 


- Pp. 567 8) makes the same charge 
of wopvoypagia against Aristeides, 
Pausias and Nikophanes; cf. also 
Euripides, Hippol. 1005. 
§ 73. 1. Nam: resumes the subject 
from wictus esset. 
Timanthi; a native of Kythnos, 
Quinct. ii, 13, 13. Eustathios (on 
i, p. 1343, 60), whose authorities 
are rarely trustworthy, calls him 
Zimvémos. It must be by confusion 
with a later Timanihes, who painted 
the battle of Aratos against the 
Aitolians at Peilene in Arkadia, in 
B,C. 240 (Plut. Arat, 32), and who 
was therefore presumably a Sikyonian. 
2. oratorum: cf. Cic, Orator, 24, 
74 pictor (name not mentioned) t//e 
vidit, cum immolanda Iphigenia tristis 
ag esset, tristior Ulixts, mae- 
reret Menelaus, obvolvendum caput 
Agamemnonis esse, quoniam sum- 
mam illum luctum penicillo non posset 
imitari, That the Iphigencia was a 
stock rhetorical subject is proved by 
- Quinet. (Jog. cit.) and Val. Max. viii, 
It, ext. 6. A famous Pompeian wall- 
painting, representing the sacrifice 
(Helbig, Wanidgemilde, 1304 = phot. 
Alinari 12027), shows ap aiaety 


rentur. ideo neque in hac neqt 
78 servierit opera celebrantur. cla 


4. tris facta sunt: shows sali a 
§ 72. ‘Itis difficult to say wherein 


amateurs, like Ptolemy II and Atta- 
los, to purchase at enormous prices 
galleries of old Sikyonian masters. 
Plutarch uses a special term for it, 
xpnoroypagia, which is usally ex- 
plained as indicating the reaction in 
art against the methods of Zeuxis 
and his contemporaries.’ (C. Smith, 
art. Prcrura, Smith’s Dict. Ant. p. 
413.) 

§ 78. 5. cognatio: it may have 
been a grave picture placed upon a 
family grave, cf. in sculpture a similar 
family gathering on the Eastern pedi- 
ment of the tomb known as the 
‘Nereid monument’ (Brit. Mus.), 
Michaelis, A. Z. 1845, pl. xxxiv, p. 
145. Orit may have been merely a 
yotive commemorative picture. For 
similar subjects cf. the cognatio 
nobilium of Timomachos (136), the Jude 
Jrequentia of Athenion (134), the 1890, p. 758. 


a eee laboris ac curae supra 
-dixit enim omnia sibi cum illo 


and Roxana (Hpd3. § ‘Aeriay, 4); 
cf. eladves, 7, wept ray inl pic, ovr, 
42; cf. Cicero, Brutus, xviii, 70 
(quoted above, note on § 50). 

. Semiramis: Brunn (X. G. ii, 
Pp. 245) points out that the nuptials 
of S. and Ninos may have been con- 
ceived as a sort of mythical counter- 
part to those of Alexander and Rox- 


anus...nova nupta: of course 
in one picture. The asus is doubtless 
the mother of the bride, to whom the 
-Bebovxciy, the carrying of the d¢%er 
vupdueai, usually fell (Hermann-Bliim-— 
ner, Lehrbuch, p. 275; Furtwangler, 
S. Sabouroff, i. 58, 59; ef the at- 
tendant (1) holding torches on the 
marriage vases or Aovrpopdpa). The 
torch was doubtless made the ooca- 
sion for effects of light; cf. the 
marriage of Alexander and Roxana, 


equbeacens tertio ane ee . 
83 amplius subtilitati locum. at Prot 


tabulam posteris tradi omnium quide 


a.v.c. 757. Cipuo miraculo. consumptam eam priore i 


aliud continentem quam lineas visum 
multorum opera inani similem et eo ipso 
84 opere nobiliorem. Apelli fuit alioqui ot 


cultabat cates diligentiorem iudicem qui 
85 feruntque reprehensum a sutore, quod in cre 
ores intus fecisset ansas, eodem postero ee 


2. aptatam una) Bazmd. ; 


had professed for Protogenes in his 
writings, see Introd. p. xl. 
3.auna.,.anus: Leo, Plautinische 
Forschungen (1895), p. 65, calls atten- 
tion to the part played in classical 
literature by the single ancilla or the 
anus, Like the pistrinum she is, so 
to speak, one of the requisites of the 
contented life. We get the anci/la 
in the amusing anecdote, Cie. de Oras. 
iil, 276, while Chrysippos ipeeivo 
padi, pévy, Demetrios af. Diog. 


in aemulis aa erent digas 
88 constituit. sordebat suis ut plerumq 
tantique quanti liceret opera effecta p: 
dixerat, at ille quinquagenis talentis poy 
dispersit se emere ut pro suis venderet. 
Rhodios ad intellegendum | artificem, 


§ 85. 2. ne supra crepidami sutor: 
cf. Valer. Max. viii, 12, ext. 3; Otto, 
Sprichwerter, p. 97. lutrod. p. lix. 

3- enim: corroborates idem prae- 

Jérens, ignoring the intervening anec- 
dote. 

§. ut diximus: in vil, 125 = App. 1; 
ef, note on xxxiv, 63. 

6. in offeina : the following anec- 
dote is told by Plutarch (de Trangutti. 

Anim. 12), coucerning the megabyzos 
(§ 93), while Ailian, Now. ‘Ior. il, 2, 
tells it of Zeuxis and a megabyzos. 


videretur, tantumique® eam 
totam poterat ostendere, | sunt in 
rantium imagines. quae aut 


§ 88. 1. non fuerat ei gratia: 
the following is a mutilated and some- 
what different account of the events 
narrated at length by Lucian (&iafoa. 
4), for which, according to Lucian, 
Apelles took vengeance by painting 
his famous ‘Calumny.’ Both the 
versions have an aitiological fla- 
your, and probably arose in great 
measure out of the picture itself (for 
the historical inaccuracies in Lucian’s 
story see Brunn, X. G. ii, p. 208). — 
the latest discussion of the Calumny, 
and especially of the influence of 
Lucian’s description on artists of the 
Renascence, see R. Forster in Jahré, 
d. Preuss. Samml. 1887, p- 2g ff. 

3. semulorum: from Lucian, /oc. 
cit., we learn that the Egyptian painter 
Antiphilos (5§ 114, 138) was among 
them. 

&. voostores: i.c. the slaves in 
charge of the invitations or vocationes, 
Seneca, /ra ili, 37, 4; Suct. Calig. 
39, &e. 

§ 90. §& altero lumine orbam: 
Ant. was accordingly surnamed povd- 
@0adpos and Kéwiox), Polyb. v, 67, 6; 
Ailian, Mow, ‘Ier, xii, 43. 


for the idea conveyed by tuhisteals 
cf. xxxiv, 57, of the heifer of Myron, 
ttlebratis versibus laudata, quand 
aliens plerique ingenio magis ‘esi 
suo commendantur. 

3. substituit: this may be an 
exaggeration, as the picture of Apelles 
seems still to have been in exist- 
ence under Vespasian, when Suetonius 
(Vesp, 18) speaks of its being again 
restored: Coae Veneris .. . refectorem 
insigni congiario magnague mercedt 
denarit, 

§ 92. 4. inchoaverat: Cic. Fam. 
i, 9, 15, and OF- iii, 2, 10. 

8. fulmen tenentem = «epavvo- 
pbpor, i.e. deified, Plutarch (sept 
ris AX. rixns, il, 2) relates that it was 
said of this picture that there were 
two Alexanders, the son of Philip 
who was invincible, and the Alex- 
ander of Apelles who was inimitable. 
It is a fascinating conjecture of King 
(Ane. Gems i, p. xii), followed by 
Fartwngler, Jahrd. iv (1889), p. 69, 
that an ancient copy of this famous 
is extant in the carnelian in 


picture 
St. Petersburg (/ahré, iii, pl. xi, 26). 


o4 quas utrasque t tabulas ey ‘Augustus 
or see dicaverat evar: 


95 cavit. est et equus eius — rt 
iudicium ad mutas quadripedes p 
namque ambitu praevalere aemulos 


picturas inductis equis ostendit, Apellis | 
nivere, idque et postea semper ev: 
96 artis illud ostentaretur. fecit et Neopt 
adversus Persas, Archelaum cum uxore et 
thoracatum cum equo incedentem. peri 
runt omnibus eius operibus eundem reg 
et Dianam sacrificantium virginum choro 


tained a collection of pictures (Strabo 
xiv, p. 637 170 "Hpaiuw . .. ves péyas, 
fe viv wermmabieig tet). 

Menandrum: one rév iralpay, 
Arian, Anadtasis iii, 6, 8; iv, 13,7; 
vii, 24, 1, Diodoros xviii, 59; he 
was satrap of Lydia, and as no king _ 
of Karia of the name of Menander is — 
known, it may be that we have here 
ees a ee 
- G. ii, p. 212. 

. Antaeum : unknown. 

piscaanscis' above, § 89. 

. tragoedum: cf. the femuienta 
tibicina of Lysiypos, xxxiv, 63, the 
saliator Alcisthenes in § 147, &e. 

Castorem ... Magno above, § 27. 
The type of Alexander between the 
Dioskouroi was at a later date adapted 
to triamphal pictures of the Emperors, 
cf. Afon. d. /nst. tii, 10. 
4 restrictis ad terga manibus’; 


6. alban] . shake alvum Boak: atin 2 
religui, 8. etiam] Bams, ¢ corr.; pum ss 
15. opera] Bamé. ; pictura religui, edad : 


cases 8 abpasaw époppddes loyiapa 
itépxovea xopby, cetera dyporépy, 
Pliny or his author mistook @votcus 
from @véw for the partic. of 04a, 
1. Homerti versus: Od. vi, 102— 
og B “Aprepus lon war’ obpea loxi- 
apa 
* a * * * 
8é 0 Aya Néppa, xotpu Aids 
alyéxoo, 
dyporépa wal{ove, 

3. Bronten ... Ceraunocbolian: 
personifications [xepawyoBoAla was 
the personification of xepavrds (Diels, 
Doxographi Graect, p. 367 foll. and 
Actios Mac. ii, 2, 3, p. 368); for Bronte 
cf. Philostr. the Elder /mag. i, 14 
Bpovth) dy eld: oxdnpp wal "Agrpaw) 
otiat tk Tay épbad paw lina wip... * 
Possilily the three figures were united 
in an allegory of a storm and formed 
a votive offering to Zeus xepavve- 
Bédos; of. C. I. G. 1513; Bpovraw and 
wepaimes, C. 1. G. 2641, 3445, g8t0, 

-§ 97. ‘$ atramento the exact 


ing in pola yuh ded whe 
_ Uffizi (cornice 265, no. §25) is only, 
Mr. B. Berenson informs me, a copy 
after an original, now lost, that may 
have been by Perino del Vaga, 

3. transtulerat Pellam: after the 
sack of Thebes in B.c. 335.0 


have represented one of the battles of 
this king. It is tempting to identify 
the prociium with the battle of Issos 
and to recognize its copy in the famous 
mosaic from Pompei in Naples: the 
powerfully characterized Alexander, 
the Dareios with his gesture of de- 
spairing command are conceptions 
worthy of the great master of ios and 
_ wafos, while motives such as the fallen’ 
Persian in the foreground recall the 
mater moriens. \t is possible, how- 
ever, that the Pompeian mosaic should © 
be rather traced back to Aristeides’s 
fellow-pupil Philoxenos (§ 109) 
(Michaelis, Jahrb. vii, 1893, p. 134), 
whose battle-picce is more closely de- 
fined as proelium cum Dario. Itis, at 
_ any rate, time to claim the picture for 
powerful artists such as Aristeides or 
-Philoxenos, and to discard the opinion 
_which attributes it to a lady-painter 
Helena, reputed indeed to have 
painted a battle of Issos, but only on 


est Romae sai 


in templo. P 


. aede Fidel: Liny th at), 
sates foundation to Numa; restored _ 
B.C. 11g by M. Aemilius Scaures; it” 
was on the Capitol, aoe Shel, Fak, 
iti, p. 399, note 2. 2 

2. aegrum: votive picture for a 
recovery ; forthe subject Furtwangler 
(Jahré. iii, p. 218) compares an excel- 
lent bronze statuctte of a sick man (in 
the Cook coll. at Richmond), _ 

3. Attalus rex: vii, 126.<App. 1, 

§ 101. 4. ut dictum est: ing 81. 

patria Caunus: so also Paus. i, 3, 
&, Plut. Demetr. 22, while Souidas 
parans Lenthion Si Lyla ak We birth. 


q. quis eum doouerit: ef. Seila- 
nion xxxiv, 51; Lysippos, did. 61 ; 
see Introd. p. x1vi ff. ] 

naves pinxiess: i.e. he wml 
paint the zepdcnpa send ie of 
ships. 

9. Athenis: he was probably 
twice at Athens; Curtius conjectures 
that his picture of the * Thesmothetai’ 
(Pans. i, 3, 5), in the Bouleuterion, 
was connected with the re-organization 
of the vopopdaaxes by Demetrios of 
Phaleron, but that in the days of 
_ Pecmgeae the origin of the picture 


104 cura optaverat, fecitque in pictura 
exemplo cius similis et Nealc 


Demetrius rex, cum ab ea parte sola po 
non incendit, parcentemque picturae fu 


he 
: celetern t ac 
pingere'  aiclien. 
3. obsidia iniuriae so vetus- 
tatis: hendiadys, to avoid the 
awkward co-ordination of genitives; 
cf. Petron. 84 nondum wetustatis in- 
turia victus, In spite of the ingenious 
remarks of Berger (Beitrdge, ti, p. 19), 
I think the story of the four coats 
of colour may still be considered — 
apocryphal. DF 
_ -§ 103, 15. fortuna: the whole anec- 
dote is an amusing illustration of the 
saying of Agathon (ag. Arist. Wie. 
Ethics, vi, 4), rhe The lorepte 
wal réyn réyeqv. Introd. p. xli f 
§ 104. 16. WNealoen: below, 
| -§§ 14a, 145. The following anecdote 


x 


artis libido in ee oe eum 
Leama ac ¢ Pana. fecit et s 


§ 106. 9. ne ., 5 ence 
Strabo describes the Satyr as leaning 
on a column, apparently somewhat in 
the scheme of the celebrated ‘ Resting 
Satyr’ by Praxiteles, Helbig.Class. Ant. 
§25. Furtwiingler, Afasterpieces,p. 329. 

10. Oydippen, Tlepolemum : 
above, note on Jalyms in § 102. 
Tlepolemos ied the Khodian contin- 
gent to Troy (71. ii, 653). 

11. Philiscum trag. soript.: he 
was a native of Kerkyra. According 
to Athen. v, 198 ¢ he took part in the 
great wopmy of Ptolemy Philadelphos, 
B.C, 284, in virtue of his office of 
_ priest of Dionysos. The theory that 

the beautiful relief in the Lateran 


pinxit et lasciviam, in. 
celeritatem praeceptoris 


conparentur. 


like that. of 7erminus Gn the same 
temple) was ose of the oldest in 
Rome; Liv. i, 55, 4: ¥, 84, 7; for 
fall literature ef. Wissowsa, af. Roscher, 
ii, pp. 666, 7o8, +. v. Jupiter; 2. 
p- 764, 4.0. Juventas. 

1. Plancus imperator: sc. L, 
Munatius, triumphed 3, c. 43 (for his 
assumption of the title of satperator ch 
Cic. Phil, iii, 38, and the letters of 
Plances, af. Cic. ad Fam. x, 8; 24). 
His brother L. Plautius Plancus 
(adopted by L. Plautius) struck in n.c, 
45 « coinage with a type of Nike and 
horses, which is apparently a copy of 
the picture by Nikomachos (see next 
note and cf. Helbig, Untersuchungen, 
p- 154). Furtwiingler (/adré. iv, 
1889, p. 62) hence suspects an error on 
the part of Pliny in naming the more 
famous Plancus /mp.as dedicator of 
the statue. 

Victoria quadrigam in sub- 
lime rapiens: Furtwiingler (foc. cif.) 
emphasizes the opinion already ex- 
pressed by Panofka (13th Winckel- 
manniprogramm) and Schuchardt 


quem de hac arte scripsi 
Thebani discipuli nt 


na Namque ubtexi par 
penicillo, e quibus fuit Piraeic 


tabellis, utraque Antighifus Bee 
pinxit et Alexand rum ac ee 


3. de... arte soripsit: adore, 
§ 79, Introd. p. xl. 

Aristidis Thebani: above, $5 08- 
100, 110; he appears here as master 
of Nikeros-Euphranor, by confusion 
with his grandfather Aristeides 1, 
above, note on § 108. 

§. Euphranor: he is erroneously 
made into a pupil of Aristeides of 
Thebes, whereas he was the pupil of 
the older Aristeides, above, §75. sox 
dicemus, in § 128, 

§ 112. 7. Pirseious = Nrpateds fr, 
Mepaseds, Helbig, Untersuch, 366 ff. 
This artist is still known only from 
Pliny, the Pireicus of Propert. iii, 9, 

12, which rested on mere interpola- 
tion, having been abandoned for /a~ 
rhasius by recent editors: Parrhasius 
parva vindicat arte locum. 

To. tonstrinas esutrinasque: cf. 
the danificium by Antiphilos in § 138, 
the workshops by Philiskos and Simos 
oii 


ee 


Aan Iunonis 
Plautius aot 


villae, succollatis sponsione mulieri 
feruntur, plurimae practetea tales 


1. Hippolytum tauro emiaso: 
under the influence of the Euripidean 
play, Kalkmann, 4. Z, 1883 (41), 
Pp. 4a 

2, in Pompoeia: note on § 59. 
Cf. again Varro, de Ke Kust. iil, 2, 5, 
and Miinzer, foc. c#t.; Introd. p. lexxiy, 

Cadmum et Europen: its great 
reputation is apparent from Martial 
ii, 14, 3, who uses the name of the 
picture as synonymons for the por- 
ticns Pompeia (currit ad Huropen), 

The picture, which was doubtless ori- 
ginally in Alexandria, may, Helbig — 
(Untersuch. p. 124 1.) points ont, 
inspired Moschos during his stay in 
that city to write the fons descrip 
tion in /dylli, 125 ff. =A number of © 
extant later representations of the 
myth—the most celebrated of which 
is the mosaic from Palestrina, Roscher, 


se =< 


/ 


a 


antiquis similior. 

ym Non est omittenda in. ine m 
a.u.c.7u1- Lepidum fabula, siquidem in trium 
. deductus a magistratibus in nemorosum 


4- floridis (floridps ¢ corr.) tpnidos Bent, corr. 
Urlichs in Chrest., Detlefsen. 


1, subdialibus: cf xxxvi, 186, 

§ 118. 4. excolebant Acautita 
private patrons, cf. in § 30 (colores) 
quos dominus pingenti pracstat; in 
S$ ase pellguls (mee ibKs qt + He 
minis dari diximus... 

6. casa in hortulo: above, § 105. 
The ‘cottage’ doubtless belonged to 
the same class of loci communes as the 
anus (note on § 81). 

§ 120, 14. gravis ac severus: ic. 


$122. 3. ceris pingere ... 
inurere; i.c. encaustic; note on 
§ 149. 

4. quidam ... inventum ; for this 
_ variant tradition, Introd. p. xxxiii, _ 


_ Aristidis: presumably the first of t 


the name, above, § 75. 

$. consumm. a Praxitele: who 
would use encanstic for the cireumlitio 
of his statues (below, § 133). 

_ 6, Polygnoti: above, §§ 58-39. 

«OB. dvixaey: cf, above, #4. Le 

-§:123. 10. Pamphilus: §§ 75-76. 
We now come again upon distinct — 
traces of Xenokrates, Stress is laid 
- olrabarganapecasniely pire bang 


ie 


4- apographon: there were at the 
time many artists who were solely 
occupied in the business of copying ; 
at Athens Lucian, Zeux. 3, ses a 
copy of the ‘ Kentaurs' of Zeuxis; cf. 
also Dionysios epl Avdpyov vii, 
p- 644; Quinct. x, 2, 6; x, a, 2; 
above, § 91 (Helbig, Untersuchungen, 


_p. 63). From the exorbitant price 


psid, however, it is possible that the 


_apographon was a replica by the 


artist himself. 

§ Athenis; Lucullus visited 
Athens in u.c. 88-87 as Sulla’s 
Quaestor ; cf. below, on § 156. 

§ 126, 7. boum immolationem: 
for the sabject cf § 93 (note on fom- 
pam), 

§ 127. 11. eminentia: §§ 92 (di- 
fiti eminere videntur) ; 131. 

13 umbrae corpus ex ipsa 
dedit; the effect was simply pro- 


Vita Pop. Rom, ap. Chas, p. 126, 
praises E. for his altitude or loftiness, 
symmetrian ; note oa xxtiy, 65," 

2. exilior : see Addenda. / 

eapitibus articulisque: the 
judgement is identical with that passed 
on Zenxis in § 64, where see note, 

§ 129. 3 volumina ... com- 
_posuit: like Apelles, § 79, Pam- 
_ philos (note on § 76), Melanthios, &c. 
Introd. p. xi f. 

4. equestre proelium: in the Stoa 
of Zeus Eleutherios at Athens, Paus. 
i, 3. 43 the picture represented the 
cavalry engagement which preceded 
the battle of Mantineia (x Cc. 362, cf. 
Plat. Glor, Ath. ii, p. 346); according 
to Pans. viii, 9, 8, a copy of it was to 
be scen in the gymnasion at Mantineia, 
 +=%MIT dei: in the same Stoa, 
Pans. i, 3, 3; for the Zeus in this 
_picture see Val. Max. viii, ent § 5 for 
the Hera, Luc. dadves 7. 

_ § Theseus: likewise in the Stoa 
Eleutherios; the hero was represented 


ee laudatus. “ipse dieeoee 
coloribus severus maxime Rigged t G 


Rithynia, uc. 76-75. The picture 


had possibly belonged to Pergamon, 
diximus: § 27, where see note. 
_ 3. Hyacinthus: from Paus. iil, 
46, hapten he was represented 
in the bloom of youth, in special 
allusion to Apollo's love forhim. 
4. Alexandria capta: on the 
works of art brought by Augustus 
from Alexandria, and dedicated by 
him at Rome, see Wunderer's mono- 
graph, Manitine Alexandrinds, W tre 
burg, 1894. 
5. in templo eius: ie. in the 
temple built to the memory of 
Augustus by Livia and Tiberius = 
14 ki Dio Cassius lvi, 46; cf 
Plin. xii, 94. To it belonged both 
_ a porticas and a library (xxxiv, 43). 
et Danacn: the Danae is awk- 
_wardly coordinated with the Hyacin- 
eux, That & did not come from 
Egypt, as Urlichs (CArest, p. 372) 
‘supposes, is shown by the fact that 
‘Pliny would in that case have made 
_ the relative sentence refer to both 
penres (Wonderes, op. cit, p. 9). 


in iuventa obiisset, nemo 


Aue, 386. Heraclidi Macedoni. ‘initi 


while flesh parts are seen to have been. 
left in the tone of the marble; ef. the 
Artemis of Vienna, Jahré, d. ‘Ocslerr. 
Kunstiammil. vy, 1887, pl. i, ii, and 
R. v. Schneider’s remarks, #4. p. 22, on 
the former colouring of the Hermes 
of Praxiteles. See also Wickhoff, in 

y Wiener Genesis, p. 48. 
1, non eatis discernitur: shore, 

note on disciputle Nicia. 

§ 184. 4. austerior: Le. Vicia, 
cui comparabatur ; cf, above, note on 
jeverus in § 130. 

s. eruditio: cf § 76 omnibus 
litteris eruditus of Pamphilos. 

pinxit...syngenicon: the two 

tures mentioned here belonging 
to the class of votive offerings, and the 
locality of each being specially noted, 
B. Keil (Zlermes, xxx, 1895, p. 229; 
ef. Minzer, 1. p. §40) considers the 
whole sentence to be an addition 
to the main account from the work 
al Heliodoros rept dvabypdrar, see 
Introd. p. luxiv f. 
6. Phylarchum: 


Pausanias a 


187 tameg arg ei favisse i in 


tatis exerctator, ‘sognatio nobili 
pinxit, alterum ‘stantem, a 


§ 138. 1. Timomachus Byx. 
Caesaris ... astate: from what we 
know of the famous Aias and Medeia 
(see following note), Plinyscems guilty 
of an anachronism in placing Timo- 
machos in this period (so Bruan, 
Diithey, Helbig, Urlichs and Furt- 
wingler; see Brandstitter, Der Afaler 
Timomaches, where all the evidence 
conceroing the artist's date is col- 
lected) ; he presumably found no date 
in his author, and tried to obtain 
one ont of the purchase by Caesar 
(Furtwiingler, Flinins, p. 14), (Cae- 
saris dictatoris aetate in ixaitation of 
Magni Pompei actate xx, 144; xxii, 
138; xxvi, 12; xxxili, 130, 156.— 
H.L. U.) 

2. Veneria G. aede: above, § 26 
where see note, 

Aiacem et Mediam: apparently 
identical with the Alas and Medeia 
mentioned by Cicero, Verr. HI, 
iv, 60, 135, where he enumerates 
thirteen works of art, each of which 
was the pride of the city that owned 
it: guid arbitramini merere velle 
Cycicenos, ut Aiacem aut Mediam 
amittant? Now the Verrine orations 
date from B.C. 70, and since the 
pictures had then attained a world- 
wide celebrity, similar to that enjoyed 
by the Eros of Praxiteles, the heifer 
of Myron, écc., we must suppose they 


aedem Agata Del shi Antiph us 
lauda ur ac points ali 


numerosaque je tabuta k in qua te 
189 Ulixes, Deiphobus, Dolus. A 
ancoras praecidentem | COME: 


‘ 


Pp. §19, points out that this reference 
to the opinion of artists recalls the 
passage on Telephanes, xxxiv, 68. 

durus in coloribus: § 130 i# 
coloribus everus, where see note. 

2. nam: [elliptical, fe. the case 
of the painter Sokrates is different, 
for Ae pleases everybody (omnibus), 

: whereas Nikophanes is only for the 
few (sunt guibus); cf. the use of 
mam in xxxiv, 7; x, 210; xvil, 58, 
wi—H. LU) 

Bokrates: he appears in such 
close connexion with Aristolaos and 
Nikophanes, that he is presumably also 
a pupil of Pausias. In xxxvi, 3a, Pliny § § | 
mentions a sculptor Sokrates, whom 
he distinguishes from the painter, 
though according to some authorities 
they were identical, Introd, p. 1. £ 

3 Aesculapio: i.¢. a yotive 
picture for a recovery ; for the subject 
ef the reliefs, Friederichs-Wolters, 
1148, 1150. 

4. Oonos: for the subject, which 

had already been represented by 
Polygaotos in the Delphian cape 


+ reginam Stratonicen: there 
were several queens of this name; 
the most celebrated, who may be the 
one intended here, was daughter of 
Demetrios Poliorketes (Plat, Dem. 
liii), married first to Seleukos Nikator, 
then to his son Antiochos (Val. Max. 
v, 7, Ext. 1); Introd. p- ix. 

Heroulem et Deianiram : this 
and the following picture seem part 
of a cycle representing the Labours of 
Herakles. Addenda. 

3. Herculem ... in caelum 
euntem: for the Apotheosis of 
Herakles in later art see Furtwingler, 
ap. Roscher, i, 2259. 

§. historiam : probably in a series 

of pictures, One scene, the freeing of 
Hesione by Herakles, was also the 
subject of a picture by Antiphilos 
(above, § 114). 

Dioxippum: he was in the army 
of Alexander the Great, and in R,c. 
326, during the Median campaign, 
he overcame in an athletic contest 
__ the Makedonian Koragos who had 
challenged him, By this feat, how- 
: ever, he drew spon himse f the dis- 


fullonis quinquatrus AN a der 
144jam, Theorus se ene idem 


ap. Athen. xi, p. er nme 
note on anus in § 78. 

2. amicam: simply the portrait 
st: a Aetaira (cf. Furtwangler, 
Dornausticher, p. 94; D. §3). Some 


- the Greek pAla, and suggest the 
reading Amicitiam, by analogy with 
Concordia =tpivaa. 

3 Aratum ... trovaeo: accord- 
ing to Hardouin (ad lo.), to com- 
memorate the victory over Aristippos, 
Plot. Aratus, xxix; the identification 
with the Sikyonian Aratos (fees 
Sikyon #.¢. 251), however, seems 
doubtful, since none of the known 
Looe smigeragn Soret, 
period; below, note on Nealces ; of. 
‘Bruno, X. G. ii, p. 292. 
 pealtriam ; cf, xxxiv, 63 and note. 
§ 142. 5. Hereulem tristem: i.c. 
after the murder of his children ; of. 
in sculptere the kindred subject of 
Doe um ggp ie oe A gem, which 


148 sunt etiamnum non gible ‘aid 


according to Fick( Gr. Personcnnamen, 
p- 360), in allusion to the bearer's 
profession (see, however, H.L, Urlichs’ 
_ note on Zuchira, in § 152). That 
there is not the slightest evidence for 
following Brunn (4. G. li, p. 255), in 
charging Pliny with the fabrication of 
Theorus ont of w misunderstanding 
of Zhcon, has been shown by Uslichs 
in Hols, Pferd, p. 18, 2.17. 
se inungentem: votive portrait 
of an athlete, represented in the 
act of anointing himself, a subject 
familiar in statuary, Furtwiingler, 
Masterpieces, p. 257 {.; against the 
Beandorf-Detlefsen reading erumpen- 
tem see H, L. Urlichs, in Woch. 7. 
Klass. Phil. 1895, p. 548. Lo 
ab Oreste matrem et Acgis- 
thum interficl; cf. the construction 
in xxxiv, g9 (fecit) Apollinem ser- 
pentemgne eius sagittis configi, For 
the subject cf, the Pompetan picture, 
A. Z. xii, 1883, pl. ix, 1 (Robert, #. 
Pp. 289), and the Sarkophagos in St 
Petersburg, Robert, Sark. Xe/, pl, liv, 
“p-165L Wickhoff, Wiener Genesis, 
Pp. 85. 


Alles ct disdpulus Nesa 
os, Theodorus 


ton anum in ed ibe suam 
148 speculum. nec ullius velocior in pic 
vero tantum ut pee semaine a 


4 


fuisse Autobulum. 


§146. 2. Arcesilae: from his 
y date he may be identical with the 

Arkesilaos, Paus.i, 1, 3. whose picture 
of Leosthenes and his sons (a ovyyer- 
xév) was in the sanctuary of Athena 
and Zeus in the Peiraieus. The ex- 
ploits of Leosthenes, mentioned by 
Pausanias, took place B.C. 323. 

Tisicratis: pupil of Euthykrates 
of Sikyon, xxxiv, 83. 

WNicomachi; §§ 108, 145. 

3. Buphranoris: § 128. 

5. Heraclides: above, § 135. 

Pyromachi : note on xxxiv, § 84. 

6. Mnasitheus: the identification 
with the Mnasitheos of Plut. Arat. 
vii, suggested by Brunn, A. G@. ii, 
Pp. 292, is more than doubtful. 

Moasitimos: son of Aristonidas, 
1, @. B. 197, above xxaiv, 140. 


SS 
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TO 


schichie der 
and 1893), 
totally different 


and Punic wax (Plis. xxi, 83), de- 
: scribed by Vitruvius (vii, 9). This 


$151. 2. eiusdem opere terres: 
with these words Pliny harks back to 


ipsins genera lapidumgue) of which 
the History of the Painters has been 
"but an episode; so again in § 166 he 
begins Verwm et tpsius terrae; see 
Frobner, in Rhein. Mus. 47, ae 
iP 494. L 
2, similitudines primus lave 
“nih Boitades “lave” (1) faces in 
relief, (2) faces applied as tile-ends, 
_@ how to take the cast of the model 


- fastigia templorum orta. 
153 Hominis autem imaginem 
_omnium expressit ceraque 
emendare instituit Lysis 
quo diximus. hic et. similitudines 
eum quam pulcherrim, d 
signis effigies exprimere | 
nulla signa statuaeve sine 
quiorem hanc fuisse scientiam 
154 Plastae laudatissimi fuere Damophilus 
pictores, qui Cereris aedem hie 


of these tile-faces from Etruria are to 
be seen in almost every Museum ; cf. 
also the terra-cotta fragments from 
the treasuries at Olympia ( Olympia il, 
Baudenkmaler, taf. xx). 
4 fastigia: in Pliny used as a rule hit 
of the figures of the akroteria, and pat 
not of the actual pedimental figures, 
of. xxxvi, 13; xxviii, 16; xxxvil, 14; _ 
xxxvi, 6, &c., below § 157; this mean. _ 
ing is borne out (1) by Vitruv. ili, 3, 
§ ornantque signis fictilibus aut 
acreis inauratis earum fastigia Tusca- 
nico more, uti est ad Circum maximum 
Cereris, ct Herculis Pompeiani, item 
Capitolii, (2) by Cicero, de Divin, i, 
io, 16 cum Summanus in fastigio 
Tovis opt. max. qui tum erat fictilis, 0 
¢ catlo ictus esset, ett., (3) by Festus, — 
s.v, Ketumena. Further, in Plot, 
Caesar \xiii, Ne se 
the fastigium of Suct. Jud. 81; 
_-Furtwangler, A, Z. 1882, p. Py 4 
_ Fowler in Amer. Journ. of Archaeol. 
vili, 1893, p. 385. 
orta : because the figured akroteria 
arose out of the earlier tile-faces. 
_ -§ 153. §. Hominis . . . studeba- 
tur: the proper place for the ‘inven- — 
tion’ of Lysistratos is after the third 
- Invention of Boutades, below (B. dis- 


tione dedicandi positam, dee 
Felicitatis locatum, cui mors u 


Jupher Capitolinus') exist at Rome 
in Pal. Conserv,, Helbig, i, p. 447 £ 

2. ab dextra. .. ab laeva: cf. the 
sanemchmsics ipa aare thes cn al bail 


ecg restored by Augustus, 8.c. 
7, re-dedicated ee a ee Ae 
fi 9). 
5. crustas : or reliefs cf <col, 
157, crustarius. 
excisas: cf. Vitrav. ii, 8, 9, a 
typical instance of the kane Gikia' Sa 
the first century B.C. to preserve 
archaic works. oo 
tabulis marginatia: below, § 
173+ 
6, ex fastigiia: beta. note on 
dis 
§ 155. Chaloosktien : _ waore 
comectly Kalkosthesies ; sce on xxxiv, 
87. From a basis (Acriov, 1891, 
Pe ae a 
nelkos, we learn that be eel 


158 ‘diy nies confaisbanti 


locis talia simulacra. 
in urbe crebra et peer 


Herakles prota ais set up es his” 
father; it is therefore not mcg 
to find him commissioning Arkesilaos, 
an old friend of his family, with — 
a statue for the temple built by his 
Octavio equiti: according to Ur- 
lichs, Ardesilaes, p. 17, perhaps identi- 
cal with the upstart (terrae filius) who 
pestered Cicero with invitations to 
dinner, Cic. Fant. vii, 9, 16. 
2. Pasitelen: xxxili, 156; xxxvi, 
ie 
3. soalpturae: here = pep ante 
[so also Plin. the Y. Zf. i, 10, has 
scalplor for sculptor —H. L. U.}; the 
termn is generally used of the graver's. 
art, as an equivalent of the Greek 
pavering. Yi) 
_ § 157. §. maxime Btruriae: the 
remark is fully confirmed by the 
splendid remains of large terra-cotta 
figures, discovered in Italy; cf 
especially the pedimental figures from _ 


MMI CRS 11 
BOTS 215 42 
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C. PLINII SECUNDI 


NATURALIS HISTORIAE 
LIBER XXXVI, §§ 9-44 


(SCULPTURA) 


C. PLINIT SECUNDI 


NATURALIS HISTORIAE 
LIBER XXXVI, §§ 9-44 


(SCULPTURA) 


— 


SESE 


§ 9,1. Marmore scalpendo: with — 
the exception rh ae ho ed 


havea wooden mag Pa E 

{ 22, §; Clement of Alex. sporperr, 
Ay. iv, p. 42; the gilt bronze images 
mentioned by Moses of Chorene 
(Schrifigu. 326) were more pra : 
of gilt wood. It is evident that in the 
original Greek authority (Xenokrates 
from the character of the passage 
and the stress laid on Sikyon; see 
Introd. P. xxv) these artists had been 


P 5935 


‘ch. Robert, Arch. Mirch. p. 22. 


iis 


1. Apollinis ... Minervae: the 
list {s alphabetical ; ‘the statues there 
fore were no part of a group but single 
works, H. L. Urlichs in Gorlits. 
Verkeadl: p: $50, noha 4. y 

Dianae: possibly identical with 
the féavoy of Artemis Munychia 
mentioned by Clement, xporperr.Acyor, 
iv, p. 42: cf Urlichs foc, at.; Robert, 
Arch, March. p. 24. 

§ 11, 3. Cum hi essent: to the 
account of D, and 3. is now opposed 
(from another source) that of the 
Chian school. Introd. p. xxvi 

Melas... Micciades ... Archer- 
mus; the three names appear on 
the famous inscription from Delos 
(L G. B. 1; best restored by Lolling, 
"Eq. dpy. 1888, p 71 1; LEA, 
Gardner in Class. Kev. 1893, p. 149), 
_ where “Apyeppos (and line) css 
RS son of Muceiddys (ist line). 


mee subiecerunt pay no 
Chion sed et operibus Archermi fil 
Iasi ii Dianam manibus corum factam 


in fastigio: ie. the signa were _ 
akroterial figures (see note on xxxv, 
1§2), the pedimental and other decora- 
tions also consisting of archaic sculp- 
ture ; cf, the archaic Amazon published 
by Petersen, Aon. Aliith. ty, 1889, 

p. 36f 

1. et omnibus fere: rhetorical 
exaggeration: cf the ex omnibus 
clerissima quacque in xxxiv, 84, H. L. 
Urlichs, XAcin, Mus, 1889, p. 487. 

$14. 3. Dipoeni: barks back 
to § to, 

Ambracia: see note on Agtolos 
in §9; the foundation of Am- 
brakia by Gorgos son of Kypselos 
(Strab. x, 432) affords us an upper 
limit for the activity of D. and S. in 
that city. The Ambrakiot works 
of art were taken away to Rome yy 
Fulvins Nobilior, n.c. 189.0 

Argos: for which D, and S. 
made of ebony wood a group of the — 
Dioskonroi and their eaecmaees) Pans. 
ii, 22, 5 


Lee 


ee 


inposuisse Fin tee . 
pe et aetate oe 


i. 19, 2. According to a .escly 
accepted theory of Furtwangler, the 


statues of the ‘ Venus Genitrix’ type 
(Louvre, Girandon, N785 Florence 
Alinari, 1331). 


Pliny or his Latin author 


thoroughly grasped the meaning er 
the Greek; of Jahn, Seger 


BA 


fs ccarvel os teas chi Pegs 
mene copy of the Athena Parthenos, 
Jakrb. v, 1899, p. 114, fig. 9- : 

Victoria: sxal Nieyy too re 
reachpow mxen ...tya. Pans. be. 

3. se sub ipsa ,. ; aphingem: 
the reading adopted by Detlefsen 
brings Pliny into agreement with 
Pausanias («al wAyoloy rod Béparos 
tpaxew iorly), but does intolerable 
violence to the MSS. (cf. Gurlitt, 


served the artist xs model. Ceeat of 
Alexandria, eporperr. Aéyos 53, names of | 
the courtesan Kratina as model, " Praxiteles ; 

2. amore captum: cf. below, Thes 
$ 22,§ 39. Similar stories were told the judges ; 
also of a Hebe by Ktesikles, Adaios, accipere ' 
ap. Athen. xiii, p, 606 3, of an’Ayaé) — 
réxy vear th § Prytaneion in Athens, 
Aillan, wou, ler. ix, 39. 

§ 22. 5. Bryaxidis; below, § 30; 
xxxiv, 42, 73. 

Bcopas: below, §§ 25, 28, 30 315 
xxxiy, 49. 

7. Cupido: given as a present to 
Phryne, Paus. i, 20,1; ef. Athen. xiii, — complex of 
p-591b. The Eros was broughtfrom Opera Octaviae 
Thespiai to Rome by Gaius Caligula, rooms opening on 
restored to Thespiai by Claudius, and porticus itself. 
finally brought back to Rome by _ 
Nero; it was destroyed in a fire, in 
the reign of Titus (Pans. ix, 27, 3). 
Furtwaingler (Afasterp. P. ai4 fi.) 


of the statue in the ‘ Eros of. Centos on 
celle’ (Helbig, 185) and its numerous § of the 


replicas. Rae : 


an erotic couple, cf. Martial, xi, 
43; Amobius, vii, 33 (ed. Reiffer- _ 
scheid, p. 267), and for this use of 
otprreypa, Soph. Fr. 556, Plato, 
Symp. 19%, Acta —H. L, U.) ‘That 


iv, 59 & (ed. Crosins) : 

oie th Gh sed fr wiow 

rTobroy / 

oby frwor ifa, Kiven; 

4. Latons: Crusis (Giese tenia 

of  Henaa, p. xiv, note) suggests 

possible identity with the Leto which 
had stood in Kos, Herondas, ii, 98. 

- Palati delubro: below, § 33. 

3. Tunonis sede: below, § 35; 
§ 42. 

Aesculapius: according to Cru- 
sius (foc. cit), possibly identical 
with the Asklepios by ‘the sons of © 
‘Praxiteles’ (oi Mpnfiriaea: waites) in 
the temple of Kos ; Herond. iv, 20 ff. 


ex quibus unus Liberur 


Hist, Rom, 13, p. 2az; cf Gilbert, was 
Kom, iti, p. 88. — 
§ 27. 2. Romae quidem: for 
sentiment of the whole passage, cf. 
Hor, £,i, 10. [It became a common- 
place of silver Latinity to contrast the 
noise of the city with the quiet of the 
xiv; Pliny, Ef. iii, 18,4 nunguam porro — 
aut ald: vacat Komae, aut com- 
modum est audire recitantem; Ep. 
iii, 5, 13 Aacc inter medias labores 
urkisque fremitum; ond Ep, i, 9; 
cf. C. F. Herrmann aber d. Kunstsinn 
der Rimer,p. 46 —-H.LU) 8 8, 
7. operibus Pacis: connected 
with the Temple and Forum of Peace, 

uxxiv, 84. Le 
§ 28. 9. Apollinis Sosiant: xiii,53, 
the surname from C. Sosius (the legate 
of Antony), who brought the sacred 
“Seleukia, and restored the temple; 
note on Xxx, 99. bg 
| ‘Wiobse: if the group was identical — 
_heads—can leave no doubt that it 


miracula hi maxime upon 


septentrione centenos 
Tt, centenos} Uplichs in 
ploratum infantis cohibet: re- 
calls the well-known group in the a8. 
Louvre (phot. Giraudon, 1182) and 
its numerous replicas (Rome, Helbig, 
11; phot. Alinari, 6673) of Scilenos 
nursing the babe Dionysos. 

1. duaeque Aurne: cf. the so- 
called ‘Nereids’ ofthe Xanthiantomb for 
(Brit. Mus), which havebeen shown by ant 
a. H. 5, xiii, p. 131, to represent 

the Adpu ; Pindar, O/. ii, 70, paxdpaw 
vaoos dacqvides vipenelone; sec also 
Max. Mayer af. Roscher, ii, 2147 ff. 

2, nec minor quaestio: above, 
note in § 28 on similiter . . .guacritur. 

in saeptis: i.e. in the galleries 
which surrounded the voting-place 
of the Comitia, after the luxurious 
alterations planned by Caesar (Cie, 
Att. iv, 16, igs and completed by — 
Avgustus ; ef. Dio Cassius, lili, 23, 

3. 


Bausteine, 654; Helbig, Ontersuch, om 
p- 156) is commonly thought to y 
reproduce this work. 

Chironem coum Achille: the 
subject is preserved in wall-paintings 
(Helbig, Wandgem. 1291-1295), of 
which the best preserved and most 
famous is Helbig 1291. <A head 
from a marble copy is in the Pal, 
Conservat.; Helbig, Class, Ant. * 


ey 


Detlefcen. 
2. pteron voeevere: cf. in F 19, 


Marbdipas yéveow appellant. 
hes 3- ab orients... Scopas 


Skopasian. 
Vitruvins (vii, prae/ 12), in his account 
of the Mausoleion, names Praxiteles 
as one of the sculptors (on this point 
see Amelung, Die Baris des Praxiteles 
aus Mantinea, p. 55 {.). 
g. inferiorem: Newton, /oc. cit., 
rightly points out that, according to 
ordinary rules, the word to be supplied 
would be pyramidem, which, however, 
he considered inadmissible, os he 
found no evidence for a pyramidal 
substructure. On the other hand, 
Detlefsen's altitudine|m] docs un- 
warranted violence to the text. 
10, quadriga marmorea; arestora- 
tion of the extant fragments may now 
be seen in the Mausoleion room of 
the Brit. Mus. That the so-called 
‘Artemisia’ and ‘Mausolos’ can, 
however, never have been placed in 


some authorities suppose, is evident 
from we story of the marmoris 


statue was seen in Se 
shrine, and becomes nonsense if the 
Hekate was out of doors, 


Jhcees Mae re 
wonld be left in the original colour 
of the marble, or just toned by wax 
(see in xxxv, 133 mole on circumii- 
tient); the white face would be seen 
gleaming through the dusk of the 
shrine—the imagination being doubt- 
less stimulated by a sense of the 
mysterious personality of Hekate— 
: M. 8. PS. Ralanch kindly points out to 
me that we seem to detect in the 
legend traces of the old belief that 
mortals might not look in the face of 
the gods without being struck blind; 
cf Teiresias and the nyeeions y 
Epizelos of Herodotos. 

Charites : che ype Wr hice Rote 
two reliefs in Kome (most famous 
in the Vatican, Helbig, 83) and three 
in Athens, two of which were found on 
the Akropolis (4th. Afitth, iii, 1878, 


(‘Toro Famese,’ Naples, Friederichs- 
Wolters, 1402), which is generally 
accepted a8 the identical one men~ 


I. ex eodem apldat oh one 
§ 36; § 375 $41; the ‘Bull’ and 
se Leckoce ase howerer sonnet 


March, p- 143, note, had suggested 
that ex uno lapide meant a group 
disposed on one tals, in opposition 


tstion le oubttel, hi Url 
Arkesilags, p. 16, note 2. Fosster 
(Gorlits, Vohend!. p. 298) ves 
that Pliny in saying that the Bull and 
the Lackoon were ex uno lapide had 
been deceived by the appearance af 


seems, in all four cases, to imply little 
beyond the desire to heighten the 
impression of technical difficulty, by 
adding one of those details which 
readily sppeal to popular imagina- 
tion ; + Anth, ix, 759 “ on 


1. Iovem: above, note on acdem 
Junonis. 
Pana et Olympum: the names 
are significant as showing that these 
cupwAdypara were mostly erotic 
groups, composed perhaps in the 
scheme familiar from the groups in 
Heliodorus: xxxiv, 91; the sig- 
nature of his son (MAovrapyor 
‘HMotdipow “Pibwos drolnee) closes the 
great inscription, discovered in Rhodes 
by Hiller v. Gaertringen, which since 
it contains the names of L. Murena 
and L. Lucullus has been dated by 
Mommsen at B.C. 82-74 (/aAré. ix, 
1894, p. 25 ff; cf. also Maurice 
Holleaux, Rev. de Philol. xvii, 1893, 
p. 173; and 7, G. &. 194-196). 
3. alterum: harks back to the simi- 
lar group by Kephisodotos in § 24. 
Venerem ilavantem se: the 
*Vénus Accroupie’ in the Louvre 
(Friederichs-Wolters 1467) is looked 
upon as a copy of this ves but 
see Add. 


A. THE FAMILY OF POLYELBS. 


{Stadieus of Athens] 
Paus. vi, 4, 5- 


POLYKLES I OF ATHENS ( Piin. xxxiv, 52. 
Ji. about 156 B.C. Paus. vi, 4, 5. 
I. G. Insul.i, 855? 


| 
riecriee Plin. xxxiv, §2. TIMARCHIDES I _Pism. xxxiv, 91? 
Ri. ab. Paus. vi, 12, 9. fi. after 149 B.C.{ 4, xxxvi, 35. 
156 B.C. 1» Xo 34,63 8. Paus. vi, 12, 9. 
» X,34,6; 8. 
I.G. B. 3281 cf. 
Ath. Mitth. xx, 
1895, p. 219. 
| ? | 
POLYKLES II (Pisin. xxxvi, 35) Dionysios OF ATHENS 
after 140 B.C. 140-90 B.C. (Plin. 
xxxv, 35, and /.G. 2. 


242). 
TIMARCHIDES II (vedsrepos) 
OF ATHENS (Gopisios) : 
J. G. B. 242 and the inscr. 


Athen, Mitth. xx, 1895, 
p. 216. 


B. THE FAMILY OF ATHANODOROS. 


ATHANODOROS I (Paton inser.) 


sacney (as I (Paton inscr. Lindian decree, &c.) 


| 
HAGESANDROs II* PoLyporos* Pe Roe a 18 
(adopted by Dionysios, 
indian inscr.) 


* The sculptors of the Laokoon. 


[Zo face p. 208.] 


(Jakré. ix, 1894, p. 34), and shown to 
Ue es Oe 
than the Ploutarchos-Helio- 


rae inscription (n.c. 82-74) men- 
tioned above. With the help of lines” 
16, 17 of the preg ios published 
by Paton, #. C. H. xiv, p. 278, 
['ArhelarBpos “AynodyBpov [roi] 
*Abavod{)po[v}, H. von Gaertringen 
(op. cit.) reconstructs the annexed 
table. The Hagesander who worked 
on the Lackoon would more probably | 
be the elder brother than the father of 
the other two sculptors. The present 
writer can see nothing in the technique 
or style of the Laokoon to prevent our 
accepting for it the date suggested by _ 
the inscriptions, Helbig however 
has again quite lately (Class. Ant., loc. 
cit.) maintained that the Laokoon 
belongs to the period previous to the 
Pergamene altar, and that the Athano-— 
doros inscriptions belonged lensed 
of his works. 

§ 88. 2. replovere: rhetorical, ef. 
véfertae in § 14; implent, xxv, 148, 
&e. 
Craterus... Aphrodisius: Pliny’s 


tione ipsi Cacones” quidam et pi ibus 
eos putant ac sua inpensa cor : 
rantes, qua negata hoc tamen 

1, fraxiteles Bamd. ; passitelis 

i. nobilium operum; the Greek 

title would be wept tvddfaw ipyer. 

§ 40. 3. civitate . . . oppidis: 
during the social war of 8.c. 90-89, 
when by the Leges Jufia and Plautia 
fapiria the right of citizenship was 
extended to all the cities of Italy. 

4. in Metelli aede: i.e. the tem- 
ple of Jupiter mentioned above, § 35. 

qua campus: sc. Afartins, there- 
fore the temple was on the north side 
of the forticus Octaviae, 

5. navalibus: the nayal docks 
of the Campus Martius, on the Tiber, 
over against the prata Ouinctia; cf 
Liv, iil, 26, 8, and xlv, 42, sé jin. ; 
Gilbert, Kom, pp. 146-150. The event 
referred to may have happened in B.C. 
&5, when wild beasts were brought 
from Africa for the games of Pom- 
peins ; Plin, vili, 53, 64. 

§. non refertur : i.e. by Varro, 

§ 41. Arcesilaum: xxxv, 155, 
where sce notes, 


fusion of Pliny's, who in vii, 85, gramma 
mentions Myrm, and Kall. as workers bronze; 
in ivory. oo quad 

cording to Choiroboskos quite 
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LEG 


: ; : 
28 


dit rex 


incen 


« 


non 


3 


i 


nobil 
cui 


teles marmore 
cipue vesano amore 


* 


Taxi 


P 


137 


perhibet, M 


-permutare eam. 


iac 
eius v 


Phidi 
entori 
artis 


quibus 


fuere consecrata 


Normam autem et 


t) 


inyeni 


* 


ius (se. 


dorus Sam 


ysippo ducerd aera | Fortis” 


aut alius 1, 


« < CWEERES 


invicem odor 
ae pictoris 


who 


to 


184 Pavimenta originem a 
picturae ratione donec lit 


“temple , ; century 
and burnt 356 B.C. by ators, 
Strabo, xiv, p. 640) and partially to 


sap asi pc Paadakal Ja 
‘Ai, pl ev (el. 14.1, plix). Mosaic came XXX 
rae use in the time =f ity De 


in si Tatolan ‘ca ieee 
strewn with fragments of food, and 
the mosaic (Brit. Mus.) 
strewn leaves.—Statius Silo. i i, 3, 56. 

4- columba bibens: a similar 
poor te oe ee 


ae Viocs Sia wale Sebi 
bt it appears that the dove ‘drinking 


Aldor cai FAn ral eplepyos ee 


catch here the echo of some arte A 
writer who had contrasted the claims 
of island and -apncryeelics pet cf. 
Totrod. pp. xxiii, xxvi. 
1, KdedyOovs : spe sgt 
6. abrod Minions isle in 
PUY the love te repent a BIE 
away. 
hin ool ty & Epi donee 
Mummius Corinthum everterit, Plin. 
xxxv, 151; hence it “appears copa 


ADDENDA 


Bt Uad Wocke cf thn day roms Keon 
Possibly, therefore, we may some de 
pagpaaanpeg aig cored 


4354; 
hte ne a oe a 


Ge ee informs a p 183) 
of the goddess to have been Moppd, which occurs as 
Doers (Fact. i, 46, 8). ‘Other conjectures are 


ee 


in their origin; cf. note on xxxy, 61, 
epee eames piece 


P. 72, 2. Apellas: cf. also J. GB. 100 (- 
0 es eas 


54, Athena no ap xxxvi, 17, 
Etna of wc ae po doo Pda by Ps 
note 1), Pliny 


Oth lea ones egos ae 
be questioned whether we are not sdaihige pie uader the 


“Serena sor Renard noo 
bagasse palpi erny BS 
ery repeat or aesthetic 


(2) Helbig 1336). Egyptian 
pictues, while for those of the Trojas hores 


shortened method hated by Petronius, as in x 
“successfully lens ta ge 


vothenievisr of wor one saealistions 
different erent sources: the sentence widelur expressisse 
gue grandior is plainly Xenokratic in its origin 
be no real contradiction between the dignitates 
the fact that he was in universitate Bbc dr: 


ment. As regards the saying Eq 
Ihave pointed out out both in the note on the: 
-(p. Ixiii £) that its source is 


Antigonos—to Duris of Samos. 
P. 155. Andromeda : for the finest and best 
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